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in your 


/ NA REF LEX 
/ RET! 


was mind’s 


eye... 


If you're thinking in terms of really high- 
precision, outstanding performance and world-wide 
prestige . . . if your camera thoughts include superb 
styling and immaculate finish, the model in your 
mind’s eye is almost certainly to be found in the 


RETINA REFLEX S 


A single lens reflex model of classic beauty and 5 om 
exquisite craftsmanship . .. whose performance renowned * Retina’ range. There are no less than 


is beyond compare... whose possession places 


sou Geenae Wie eachoeuan at heemenles six fine models to choose from—each unrivalled 
Precision ground-glass viewing and focusing in its class. 
over the entire picture area; full-size right- ‘ . ss 

r And remember—a ‘ Retina” is more than a 


side-up image, with no possible parallax error 
for any lens at any distance. Split-image range- - _ vs or: / ide ‘ > 2. 
finder, too, for fine detail focusing — with any high - precision _ camera. A wide range of pre 
lens at any distance cision accessories makes it the foundation of a 
Semi-2 é Fé te 4 . 
pdpeambon contin eanpate complete system of photography. Make | sure 
* Coated Schneider Xenar or Rodenstock om tne , ‘ na ‘si : 
Ysarex lens 50mm £/2.8 you see the ‘Retina’ cameras at your Kodak 


Interchangeable lenses from 28mm to dealer’s. 
135mm focal lengths 


Synchro-Compur shutter 

Automatic depth-of-field indicator on all 

lenses 
(These are just a few of the outstanding a 
features of this outstanding camera. You can wy 


only begin to appreciate its qualities when you 
see it and handle it for yourself, of course). 


£94 -3-3 
the world’s most distinguished 


family of cameras 
Kodak Limited « London 





For a complete photographic service 


including the finest colour processing available — anywhere 


From colour 
reversal film 


From colour 
negative film 


| Colour transparencies and duplicates. 


Black and white negatives, prints and 
between glass or in card mounts. 


Colour enlargements: 
enlargements. Mounting: 


Colour negatives and prints. Colour enlargements of whole or 


selected areas. Colour Transparencies. 


| and enlargements. 


Black and white prints 


Microlux (Regd.) superior colour prints; from whole or part colour negatives 
up to 33. x4 in. Prints up to 7x Sin. 12/6. Up to 9x7in. 24/6 


Not only are Wallace Heaton’s 
colour processing services 
comprehensive—they will give 
you the finest results that it is 
possible toget from your films. 
Skilled operators using the 
most modern equipment give 
their individual attention to 
achieving the ultimate in fine 
colour. For results better than 
you had believed possible— 





Japanese cameras— 
a welcoming announcement 


For the first time in many years, Japanese cameras may be 
imported in reasonable numbers. 


At Wallace Heaton you will be able to inspect and handle all 
the good Japanese equipment—and some of it is very good. 
It is part of our trading policy to sell all the cameras, lenses, 
etc., that we can recommend as being reliable and good value- 
for-money, of which we have the distributor’s assurance that 
they are fully backed by spare-part and servicing facilities in 
this country—and to avoid anything that does not measure 
up to our standards. 


With Japanese equipment, therefore, as with all other, all 
the good, reliable cameras, and only the good ones, will be 


GEVACOLOR 
reversal film 


Recommended for its _ results and for its 
very speedy processin 

Size 120/620 17/10. 127 16/8. 

35 mm. (20 exposures) €1/1/7. 

35 mm. (36 exposures) €1/11/9. 

Post and packing: | film 9d.; 3 films 1/3; 6 
films 1/6. 


For EVERYTHING 
photographic — 


try Wallace Heaton, and get | 2vallable from us. 


out of your colour film all the 
skill, time and money that 
you have put into it. 





Buy Japanese with confidence 
—at Wallace Heaton 


BLUE BOOK 


WALLACE HEATON LIMITED 


& (XCHANGE (imnTEO 


pats re) 








The t new SUPER BALDAMATIC 


This new 35mn_ niniature combines 
automatic action with manual. 
The built-in exposure meter auto- 
matically sets the correct shutter 
speed and aperture, and an indicator 
visible at the side of the viewfinder 
shows you the aperture that is being 
used. If the indicator is not visible, or 
if it is pointing to the red part of the 
scale, you simply ignore the automatic 
actionand sielend with your filming by using the shutter and aperture 
controls manually in the conventional fashion. With this camera 
automatic action does not mean limited operation. 
The lens is an f/2.845 mm. Baldanar stopping down to f 22, in anew 
Compur Automat shutter speeded from |/30th to | 500th sec. The 
viewfinder has a brightline frame and automatic parallax correction. 
The distance scale is marked with feet and metres. Any type of film 
may be used, and the film speed setting is calibrated for DIN and ASA. 
Price £39,196 or deposit £896 and 12 monthly instalments of 
£2 166. Leather ever ready case, £29 9. 


WALL ACES 


127 NEW BOND STREET, 
“also at 47, Berkeley St.W1. 
| TY a 


—See Wallace Heaton’s BLUE BOOK 


Not only for the major items—for example, 212 cameras, 84 cine 
cameras, 35 slide projectors, 20 enlargers, binoculars, microscopes, 
etc.—but for all the smaller equipment too, such as 35 tripods, 
tripod heads and supports; over 3 pages of lens hoods, close-up 
lenses, mounts, etc.; all the good film stock; over 30 different 
albums and storage wallets, etc., etc. 


Price 2/- 


post free 


You can choose everything you need from 
the Blue Book—and be confident that you 
will get good value for money. 

Send for your copy now and compare the 
best and the latest of everything in 
photography. 


HEATON 


LONDON, W.I. wares 
and 166, Victoria St SW. ; 
Photographic 


* 
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Rely on Rollei— 


over one-and-a-half million do! 


NOW IT’S 1960, AND STILL GOING STRONG! 

Just another year of progress for the famous Rollei 
cameras, true indeed, but it also happens that history 
records 1960 as the year in which the remaining famous 
“parent” of the Rollei—Dr. Reinhold Heidecke—died, 
in February, in his eightieth year. The famous “ei” of 
“Rollei” obviously stemmed from the “ei” in the name 
“Heidecke’’, since the first production of Messrs. Franke 
& Heidecke was the 1921 three-lens mirror-reflex stereo 
camera called the “Heidoscop”. This was for plates and 
filmpacks and was made in two sizs. In 1925 followed the 
Rolleidoscop stereo camera, using roll-film instead of 
plates. Also in two formats, 60 x 130 mm. and 45 x 
107 mm. These two precision cameras quickly brought 
Franke & Heidecke international fame. In 1928 the 
Rolleiflex arrived which was the first time that the 
principle of a separate mirror-reflex finder was com- 
bined with a normal roll-film camera. The Rolleicord 
first made its appearance in 1933; the first Rolleiflex 
Automat came in 1937. This was the basis of the present- 
day Rolleiflex and Rolleicord cameras. Precision was 
always the keynote combined with an unflagging en- 
deavour to incorporate improvements. The success of 
this effort speaks for itself—for in 1960, thirty-two years 
after its introduction, the Rolleiflex still stands supreme 
for its quality and scope, and it was indeed the archetype 
THE ROLLEIFLEX 4 x 4 of the twin-lens roll-film reflexes of today. Let us take a THE ROLLEIFLEX 3.5F 
look at the 1960 Rollei models. 


Rolleieerd The 1960 Rolleis 
Ot TELE-ROLLEIFLEX 
With 135 mm, f/4 Sonnar, with exposure meter ......£185 
Tele-Rolleifiex, without meter £ 
Ever Read 
ROLLEIFL 
F/2.8 Planar, with meter ............. 
F/2.8 Planar, without meter 
F/2.8 Xenotar, with meter . 
F/2.8 Xenotar, without meter .................. 
Ever Ready Case 
— ROLLEIFL 
—- F/3.5 Planar, coupled exposure meter .. 
F/3.5 Xenotar, coupled exposure meter .. 
Ever Read 
ROLLEIFL 
F/3.5 Tessar, with meter ... 
F/3.5 Tessar, ee meter .... 
Ever Read ines 
ROLLEIFLEX ry 4 4 
F/3.5 Xenar ; 
Ever Ready Case . 


—— ROLLEICORD Va 
ROlleicord Oe ae mae 13 
Ever Ready Case ...... xa 16 
The ROLLEIFLEX ‘“‘T’’ and ROLLEICORD Va are — of giving three negative 
sizes: (om 120 film) 2} sq.; 4 x 5.5 cm.; “ 4x 
All ROLLEIFLEX models (excep t ‘*T’ and 4 x 4) pl 1~ adapted for 35 mm. film. 
All ROLLEIFLEX models and the ROLLEICORD Va are readily available on our 


popular EASY PAYMENT TERMS. For example: Rolleiflex 3.5F, Planar, meter, and 
case costs £126/2/8 or Deposit of £25/2/8 with 12 monthly payments of £9/1/0 


or 18 at £6/3/6, or 24 at £4/16/9. THE TELE ROLLE! 


There is a very large range of Rollei accessories so please ask for free catalogue. 


28 Old Bond Street 


LONDON, W.1 Telephone: HYDE PARK 5048-9 
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Editorial Director, Norman Hall 


CONTENTS 

Opinion 
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Roundabout, Kevin MacDonnell 
Cine Notes, Colin Woodhead 
Colour, Felix Smith 


ASSIGNMENT 
Backyard Safari, T. D. Grice 


CLOSE-UP 
Monocular Attachments ... 


COLOUR 
English Stained Glass, Alfred Lammer 


GRAIN 
Grain and the Negative, Arthur Long ... 


TRAVEL 
Benares—Two Worlds, Richard Lannoy 


TEST 
Super Baldamatic 
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Another Suschitzky 


PRINTING 
Special Techniques, Heinz Wedewardt ... 


EQUIPMENT 
Cameras from Japan 


READERS’ PICTURES 
Lucy Boreham—A. M. Strachan 
N. I. Armstrong hes 


COVER PICTURE sums 

up the season, with a 

pretty girl, sunshine and 

boats. It was taken by 

pasts Swedish photographer 

ae Georg Oddner with a Has- 

The ‘three beginners’ who selblad and Ektachrome 
tried out the Super Balda- 6 x 6 film. Girl in the blue 
matic, reviewed on page 48, bikini is Katy Hellberg. 
work for PHOTOGRAPHY. The work of Georg 
Madeleine and Ann are in Oddner, a member of the 
Editorial while Judy is with TIO group, has appeared 
Advertising. These portraits before in PHOTOGRAPHY 
were taken with this camera, magazine (July 1958). 


PHOTOGRAPHY ~- 


NEXT MONTH 


MASAYA NAKAMURA 


Prior to the last war, photography 
of the nude in Japan was virtually 
non-existent. In fact, the female 
figure unclothed seems to have 
had no place in any branch of 
Nipponese art. 

Since 1945, however, concur- 
rent with the gradual Westerniza- 
tion of ideas, there has been a 
tremendous growth of interest in 
photography. Today, it is prob 
ably true to say, there is more 
originality in work by Japanese 
photographers than may be found 
anywhere else in the world. In 
their attitude towards the nude, 
they are bringing a reverence and 
an enthusiasm which reminds one 
of the approach of the Greeks to 
this same subject in the second 
century B.c. 

One of the highlights of next 
month’s number will be a selec- 
tion of work by Masaya Naka- 
mura, a leading Japanese photo- 
grapher of the nude. 

In addition, there will be colour 
by David Douglas Duncan, 
famous Life photographer, an 
‘off-the-beaten-track’ feature, The 
People of Kedah, an exhaustive 
treatise on Exposure Problems, 
and a racy account by a commer- 
cial pilot who uses his camera to 
record local colour whenever he 
has time to do so at his various 
Ports of Call. 
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@ Magazine accommodates 36 slides 
in 35mm, Bantam or Superslide— 


mixed Plastic, Metal or Card. 


@ Automatic Push-Pull operation 
handles 36 slides at a time elimi- 


nating individual slide handling. 


@ Operating lever actuates lamp cut- 
out switch between slides—thus 


conserving batteries. 


@ Brilliant illumination is achieved 
by two standard 4}v. torch 


batteries. 


IT’S NEW!... 
IT’S UNIQUE ! 


Obtainable from your usual dealer. 


Trade enquiries to:— 


Wuto Viewer 


Price 796 
INCLUDING SPARE BULB 


Slide storage box containing 
6 magazines 


Single magazines 


SEECOLOUR LTD. 34 CHURCH RD. HOVE 


TELEPHONE: HOVE 772477 








BEWI! AUTOMAT B 


@ Fully automatic 
@ Shockproof spring suspension 


Instant assessment of speed and light 


Here is a completely automatic exposure meter. It 
has no needle, no dial and requires no calculations 
Merely point it, press the button and release. Its 
super-sensitive light cell mechanism resets the scale 
from the previous reading) and, Presto! there’s the 
correct exposure against the stop you 
intend using! Works equally well with 
incident or reflected light for colour or 
monochrome. Beautifully made, vest- 
pocket size, large clear figures, elegant, 
modern design in black, red and gold 
Graduated for DIN, A.S.A. and scaled 

for still and cine cameras. 


Complete with Ever-ready case. £10°4°4 


BEWI AUTOMAT C 


Designed to fit the accessory shoe of almost any camera, 
the instantly read push-button ‘Automat C’ has a clearly 
marked face, is light and extremely accurate over its 
entire range which extends from 12 to 2,500 ASA and 
13 to 36 DIN. Also calibrated with a frames-per-second 
scale for cine use. 

The knurled ring on the meter face sets the film speed 
while the bottom two scales record exposure times and 
apertures. 

An incident light attachment and leather case for fitting 
to camera strap are included in the price of £7°19°6 


FROM ALL GOOD PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED - LONDON 





War Museum Pictures 
WET Sunday afternoon and an obligation to show 
a friend from overseas the sights of London sent 
me recently to the Imperial War Museum in Lambeth. 

It was not the first time I had been there, and it will 
not be my last visit. People of my age cannot help feel- 
ing emotionally involved, one way or another, with 
World Wars I and II, because they are so much the 
history of our own times. Quite apart from the degree of 
personal implication, we all have the feeling that 
directly, or indirectly, these two great conflicts have 
affected the course of our lives. 

Here is a vast reliquary of souvenirs which reflect the 
madness (and the heroism) of mankind during the last 
fifty years. It can be examined only with mixed feelings. 

Apart from anything else, the museum contains onc 
or the finest and most complete photographic collec- 
tions in the country. 

The official photographic archives for both wars are 
kept in the same building at Lambeth and the 
authorities draw on these for the museum itself. The 
campaigns in the various theatres of war are graphic- 
ally documented by hundreds of prints. 

What impressed me most about this visit was the 
feeling that nothing anywhere else in the museum—and 
the contents range from galleries of paintings by war 
artists to doodlebugs, aeroplanes and one-man sub- 
marines—seems able to compete with these photo- 
graphs for realism and authenticity. 

One looks at them and accepts them and feels ‘this is 
how it was’. Whether the picture was taken on the hills 
of Gallipoli, in the mud of Passchendaele or on the 
Normandy beaches one accepts it as testimony. 

Time has passed and, seen through the changing 
perspective of the crowding years, the last upheaval 
seems to merge and become one with the Kaiser’s war 
a sort of second stage of the one long conflict. 

As memories dim and causes seem less certain, the 
very realism of these photographs makes them stand out 
in relief as vital and irrefutable links with the past. 
One never feels this way about artists’ impressions and 
even the dreadful instruments of war grow quaint and 
strangely unreal. Photography brings the past to life, 
and throws a bridge across the years. 

Almost from the days of Roger Fenton and the 
Crimean War, and certainly since the work of Brady 
and Miley in the American Civil War, the camera has 
replaced the artists as a means of making accurate 
records. 

In this century the work of war correspondents has 
largely been taken for granted, and we are apt to over- 
look the courage and sacrifice of those responsible for 
covering every phase of two great and tragic upheavals. 

Only when one sees such a collection as that at the 


War Museum can one properly appreciate the value of 
the camera as an instrument for recording history. 

Having said this and, by inference, expressed my 
appreciation of the work of those responsible for col- 
lating, producing and presenting this permanent exhibi- 
tion, I should like one grouse about the way in which 
the prints are mounted for the public. 

They are shown under glass, vertical and mostly 
below eye-level. To see them it is necessary to bend 
until one has a strained neck and an aching head. Every 
stray splash of light in these great rambling rooms 
seem to be gathered in and reflected on the surface of 
the glass. 

The position is aggravated by the fact that all the 
pictures are small enlargements (no more than half- 
plate). Many of them are full of minute detail and often, 
for reasons associated with the difficulties of making 
exposures under trying conditions, they are not tech- 
nically as excellent as one might wish them to be. 

Why people entrusted with the responsibility of 
showing photographs to the public persist in placing 
them in such positions is beyond me. They should, of 
course, be set at an angle—and the closer this is to 
45 degrees the better. This gets rid of almost all the 
surface reflections and allows for viewing naturally in 
complete comfort. Also, it invariably provides the best 
illumination, without need for special lamps. 

There is nothing original in this suggestion. Con- 
sider how you are holding the book to read this text 
and you will see what comes natural for you. 

Pictures should be shown in a way that allows for 
similar viewing. 


Colour Every Number 
HE BEST colour is shown in this magazine, and 
from now on you can depend on seeing it here in 
every number. 

Not only can we promise you good colour, regularly, 
but special arrangements have been made by our prin- 
ters to ensure that it comes through as top-quality 
printing. 

I thought you would like to know this, because so 
many of you are working with colour most of the time 
and have often asked us to keep colour going every 
month. 

For the time being we have decided to do so. 

Many thanks to all those who have troubled to send 
in suggestions for new ‘assignments’. There have been 
some good ideas and, as soon as I am able to make use 
of them, there will be ‘fivers’ for those who have 
supplied them. 

Another way to earn money from your photography 
is to send us something we might like for our readers’ 
pictures page. 

We pay up to five guineas for a picture reproduced 
on this page and not less than two guineas. 

Why not ‘have a go’? 

NorMAN HALL 





The most upto date’ 
FULLY AUTOMATIC 


35mm.camera Inthe WORLD 


| 








Ever Read 
yYCase £9 
Metal Screw-in Filter Wolae Ghee, “"— 
Metal Screw-in Lens Hood ie “lose up Lens we i 


World famous Color- Suspended Luminous 
Bright Line Frame- Automatic  viewfinde: 


Baldanar f/2.8/45mm 

lens and new Compur finder with Auto- aperture indicator — the 
Automat shutter speed- matic Parallax Com- aperture in use is visible 
ed up to 1/500th sec. pensation. in the viewfinder. 


Now! write for descriptive leaflet or ask at your dealers for a demonstration. 


40-46 LAMBS CONDUIT STREET, LONDON, W.C.I. Tel. HOL 42/4/5/6 CHA 2237/3596 
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8mm CINE PROJECTOR 


WHY? BECAUSE— 


It’s fitted with the famous VARIO lens enabling a 
standard screen width to be obtained over a wide 
variety of screen distances—the picture size is 
enlarged or reduced merely by sliding the lens mount 
backwards or forwards. 

A synchronising unit will be available shortly, which 
plugs into the built in provision on the Specto Royal 
js 0 Geccssosssss - for synchronising the film to a tape recorder—yes, 

é we. tailor made to fit—your pocket—your screen—your 

future sound synchronisation requirements. 

PLUS ! 

Tru-Flector 21.5v. 150w. lamp incorporating 

precision internal optics. Variable speed control and 

self lubricating mechanism. Complete with lamp, 

9ft. mains lead and 200ft. spool. .0. 
0. 


With f/1.4 coated 20mm. lens £33. 


ase 


0 
0 
BETTER COLOUR WITH 
THE (“¢7oy’ SLIDE 


The finest colour-slide projector in the world. 300w. 
new type true-focus based lamp, powerful quiet 
blower and special filter which ensures heat 
protection to slides. Matched optical system 
incorporating aspheric and planoconvex condensers. 
Coated 85mm. 3}in. Lentar anastigmat high resolution 
colour corrected projection lens. 


AND MANY OTHER LUXURY FEATURES £16. 19.6 
Complete with lamp 


tim ite o/ VALE ROAD, WINDSOR, BERKS wiwosor 1241 











CITY SALE & EXCHANGE LTD 


35mm Agfa OPTIMA. The camera HAVE YOU SEEN THE NEW 35-mm. PERIFLEX ‘GOLD 
that thinks for you. With automatic STAR’ CAMERA? 


exposure-setting meter F3.9 lens of 
special design to give ample depth (E.R. With f/2.8 50-mm. LUMAX 4 element lens £45 0 0 


Case £3 10 6)... ax 5 aS With f/2.4 50-mm. COLOR-LUMAX 6 element lens £49 0 0 
35 mm Agfa Flexilette twin-lens With f/1.9 50-mm. LUMAX 6 element lens £53 00 


reflex with paired F2.8 Color-Apotar New Focal plane shutter | second to 1|/300th second and each lens in 
Lenses. 10 shutter speeds. Direct rectilinear focus mount, ranging from infinity to ten inches. 


sports finder. Small dimensions. (E.R. ASK FOR FURTHER DETAILS OF THESE SPLENDID MODELS 
Case £3 10 6) <« « Gewee 


35 mm Super Silette Automatic. 35 mm Agfa Silette Vario. 35 mm Ambi Silette. With inter- 
With coupled rangefinder, bright-line Wonderful value. F3°5 coated lens. changeable lens F2.8 and 10-speed Syn- 
finder, coupled exposure meter, : *  chro-Compur Shutter. Coupled range- 
F228 ... as aS .. £50172 3-Sspeed shutter for only... £9 186 finder ... ee == .. £50144 











Get Your BLUE BOOK Now! Here are some examples of our EASY TERMS 


The 1960-196! Edition of our justly famous Blue Book, ga, 4 O@a |} 
increased in size to cover 200 pages and with hundreds CASH PRICE 2000 we 
Your old camera can be of illustrations of latest apparatus is now out. Price 2/- DEPOSIT 400 600 
taken in part exchange post paid. This is the finest two-bobs-worth of 12 MT 

if a modern model. photographic market information you have ever seen. HLY. PMTS.OF 192 230 


Order it now. Write now for Order Form 


“CITY SALE” — THE CAMERA SPECIALISTS 
93-94 Fleet Street, E.C.4 63-66 Cheapside, E.C.2 | 1 Leadenhall Street, E.C.3 


Phone: FLEet St. 9391-2 Phone: CiTy 1124-5-6 Phone: MIN 1156 & 6253 


Write for fuller details 
of these fine cameras. 


< s. 
40 0 
80 
2 


17 


























STEREO Send for a 


Free Stereo Slide 
GRAPHIC 


THE ULTIMATE IN WRAY 


\ 

" 
COLOUR PHOTOGRAPHY , nin Lan 
¥ IT IS ONLY BY A DEMON- 
STRATION THAT YOU CAN 

REALLY APPRECIATE 3D 
Send for a FREE STEREO SLIDE 
and view it at your dealers 
through a Wray Stereo View- 
er you'll be convinced at first 
sight! 


’ ae To WRAY (Optical Works) Ltd. 
ont poping , 3, haligrens ak arawens fame. 


Please send, absolutely free, a specimen stereo slide as 
Full range of accessories available i advertised (P2) 


WRAY * BROMLEY ° KENT Address d 


Local Dealers 
Name Address 





TOPIC 


GOODBYE, OLD FRIEND 


EVERYONE KNEW the day had to come, 
but now that it has there is still sadness 
to it. The last of the old-time Leicas 
the model Illg—has been discontinued. 
Only ‘M’ models will be produced from 
now on. The IIlg was the latest version 
of the familiar range of Leicas upon 
which the great popularity and renown 
of this name was built, It represented the 
ultimate in development of a_ basic 
design dating back to the middle 
‘twenties. Its companion model, the Ig, 
which had no rangefinder, is also dis- 
continued 

However, there is an enormous num- 
ber of screw-type Leicas (for want of a 
better classification) in use. Their owners 
will be glad to hear that Messrs Leitz 
intend to continue indefinitely the range 
of scréw-type lenses and accessories. It 
will also still be possible to have model 
Ig cameras converted to IIIg specifica- 
tion at any future time. 

So ends a link with the very first Leica 
ever made—by Oscar Barnack in 1924. 
It had improved immensely, of course, 
since that much-discussed (at the time) 
prototype, but was always basically the 
same. The new range of *‘M’ Leicas 
the first real post-war model—broke 
with tradition, both in shape and in 
detail, having lever wind, one-ring shut- 
ter settings, bayonet-fitting lenses and 
removable backs. In spite of the un- 
doubted superiority of the ‘M’ specifi- 
cation, though, many people preferred 
the compact size of the other, for 
recently the IIlg has been one of the 
smallest 35-mm cameras on the market, 
the current trend toward  single-lens 
reflexes having increased bulk generally. 

Talking of single-lens reflexes, there 
is no sign of a pentaprism Leica, and 
judging by recent advertising from 
Leitz (‘the best of both with one camera’) 
they still think that a rangefinder and a 
Visoflex are the better combination 
Not so in the case of the Contax, inci- 
dentally, as that formerly most prized of 
miniatures has become a rather poor 
relation of its own progeny, the Conta- 
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flex and the very expensive new Con 
tarex. Shall we next see the demise of 
the Contax, so ending the reign of two 
cameras which were once hung around 
the necks of only the richest, cleverest 
and most discerning of photographers? 


PRONTOR PRESIDENT DIES 


KARI RENTSCHLER, 
President of Alfred 
Gauthier GmbH, 
manufacturers of the 
well-known range of 
Prontor and Pronto 
shutters, died sud- 
denly on June 17 
aged 63. This ends 
49 years of service in 
the cause of the camera industry, all 
with the same firm. 

Rentschler was appointed General 
Manager of Gauthiers at the age of 37 
and became Technical Director soon 
afterwards. He was put in charge of the 
design and research division. In 1950 
he was appointed President 


CHANGES IN GNOME PRICES 


Prices of some of the Gnome Alphax 
projectors have been reduced, as fol- 
lows: 
Alphax I . £8 19s 6d (same) 
Alphax Il £11 19s 6d 
Alphax III ... £16 19s 6d 
Alphax IV £18 19s 6d 
Alphax Major £24 17s 6d (same) 


CHEAPER EUMIGS 


EUMIG EQUIPMENT will be cheaper from 
now on, This is because of a 20 per cent 
reduction in the rate of duty on all im 
ports from Austria, under the terms of 
the European Free Trade Agreement. It 
will make the C3M cine camera, for 
example, formerly priced at £84 17s 3d, 
cheaper by £3 9s 9d. The reduction ap- 
plies to all Eumig products. which are 
handled in this country by Johnsons of 
Hendon Lt. 


MORE JAP CAMERAS 


TRADE TALKS have been going on 
between the Board of Trade and the 
Japanese camera manufacturers’ dele- 
gation to London on the subject of the 
import quota for Japanese equipment 
An interim agreement has now been 
reached setting the value of this at 
£165,000, which is considerably higher 
than formerly. This will result in an 
easing of the supply situation of still 
and cine cameras and spare parts. Acces 
sories are still restricted. A review of 
Japanese equipment currently available 
appears on pages 59-64. 


HAUFF AGENCY 


TO YOUNGER readers the name Hauff 
may be quite new. In fact the house of 
Hauff is one of the oldest in photo 
graphy, dating back to 1870 with a his 
tory of research and manufacture par- 
ticularly in the chemical and sensitive 
materials field. Hauff invented Metol] 
among other developing agents. but 
they have been unobtainable in Britain 
since before the war 

Hauff products including Pancola 
films, Atofin, Negronal 8 and Quickfix 


are now being distributed in this country 
by Apparatus & Instrument Co. Ltd, 
36 Grove Road, Hounslow, Middlesex. 


MONGOOSE METHODS 


A LeTTeR from Dr Russell Sprinkle in 
Taiwan talks about the (slightly con- 
troversial) snake v. mongoose series 
published in the February issue. He 
says: *... The first, second, third and 
fourth pictures are typical; the last pic- 
ture should have shown the mongoose 
finishing off his succulent meal—he 
never, so far as anyone Knows, loses the 
fight 

Che third picture, unfortunately, is a 
little misleading, as the angle of the shot 
fails to show that the cobra has again 
missed. The mongoose taunts the cobra 
to strike, over and over, giving it no rest 
or peace. In the beginning the lunges are 
strong, long and powerful, but after 
about fifteen minutes it’s a losing game 
as the snake gets tired. 


The mongoose never takes a chance. 
When the right moment presents itself a 
mouthful of needle-sharp teeth into the 
brain and neck base puts the snake out 
of action. 

There is an excellent movie of this 
remarkable type of fight on 16-mm film 
You can probably rent it from a film 
library or a school. I think the name is 
just The Mongoose and the Cobra. Its 
generally listed as a children’s film. 

While getting this one, you might try 
to get another—just as thrilling and 
interesting—The Road-runner and the 
Rattlesnake. The Road-runner looks like 
a lean, lanky turkey hen, with long legs 
It taunts the rattler to strike again and 
again, then suddenly jumps on it, grips 
it in powerful claws and plunges its beak 
into the snake’s brain—then has a good 
meal! 

The picture shows snake-expert Dr 
Sprinkle, examining a dead snake at the 
snake butcher's house. 





PATERSON MAJORVIEW 6 x 6 

For all 2} in. sq. (6 x 6 cm.) slides. ‘ 
Optically worked glass lens in con- 
junction with specially designed 
reflector and grainless opal screen 
gives beautifully even illumination 
without “‘cut-off’ at picture edges. 
Uses big capacity batteries. Auto- 
matic illumination when slide is 
inserted. Patented Lens Cap pro- 
tects lens for carrying, and instantly 
converts the viewer into a table 
model, correctly angled for com- 
fortable viewing. 


PRICE 52/6 





PATERSON for the Biguocs 


Hinged one-piece envelope con- 
6 X fs) ; struction for utmost ease and 
speed of mounting. Exclusive 
spring back feature holds trans- 
ocket viewer parency flat and in accurate 
p register for projection 
Box of 12 frames 10/- 
PATERSON Sealmasks 


for above frames 
— Slip the transparency in the fold 
— of the Sealmask before placing it 
A 1 between the cover glasses. Mini- 
% A mises ‘‘Newton’s Rings,” and 
» gives maximum protection 


against dust, etc. 
Packet of 24 Sealmasks 1/10 











Remove the lid and the viewer opens telescopically. 
Daylight illuminated. Oral perspex screen behind 
the slide gives even and absolutely grainless_ illu- 
mination. When closed, the viewer slips into the 
pocket, and takes up less 

room than a 20z. tin of PRICE i 2/6 


tobacco. 





Manufacturers and Sole Distributors 


R. F. HUNTER LIMITED 


Celfix House, 51-53 Gray’s Inn Road, London, W.C.1 Tel.: HOLborn 731 1-2-3 
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TOPICS 


HISTORY ON GLASS 

IN THE May issue Kevin MacDonnell 
deplored as vandalism the indiscriminate 
destruction of old negatives. His remarks 
evidently struck a sympathetic chord for 
a Scottish reader who, the morning after 
reading Roundabout, spotted a note on 
the same theme in the Glasgow Herald 
and kindly sent us a cutting. 

It concerns a collection of old lantern 
slides which had largely been built up 
by Professor Moncur, the first pro- 
fessor of civil engineering at the Royal 
College of Science and Technology, 
Glasgow. There were nearly a thousand 
slides, including series showing the con- 
struction of the Forth Bridge, the 
Panama Canal and the Manchester Ship 
Canal. Although it was felt that the 
slides were outdated for training pur- 
poses, the College authorities were 
reluctant to destroy them. They were 
handed over to the Institution of Civil 
Engineers, who will catalogue them and 
give them a place of honour in the 
archives. 

Not all old negatives and slides are 
valuable, but before any are destroyed 
careful consideration should be given 
tu their possible historic value. What is 
‘junk’ for some may be treasure for 
others. Perhaps the only link with the 
past. If in doubt, consult, say, the 
curator of a museum or an expert in 
the field covered by the material. 


CIP CONGRESS 

THE NEXT congress of the Centre In- 
ternational de la Photographie Fixe et 
Animée is to be held in Florence from 
September 27 to 30. Particulars are ob- 
tainable from the Centre at 116 bis, 
Champs Elysées, Paris 8. 


SEVEN-NATION PHOTO CONTEST 
UsINnG cultural activities to foster inter- 
national understanding is the idea be- 
hind a competition organised jointly by 
the governments of the United Kingdom, 
Belgium, France, Western Germany, 
Italy, Luxembourg and Holland. The 
theme is the spirit of sport as an activity 
to improve the mind as well as the body. 
There are two categories: for com- 
petitors under 18 and those between 
18 and 30. There is an impressive prize 
list. 

Entry forms with full particulars are 
obtainable from the Photographic In- 
formation Council Ltd, Wardrobe 
House, Wardrobe Place, London EC4. 


INTERNATIONAL MEDICAL 
PHOTOGRAPHY CONGRESS 
ORIGINALLY announced to be held in 
Cologne from September 27 to 30, the 
First International Congress on Medical 
Photography and Cinematography is to 
be held in Diisseldorf. 

The change in venue has been felt 
advisable in view of the unexpectedly 
heavy booking of hotel accommodation 
in Cologne by intending visitors to 
Photokina 

A preliminary programme is available. 
Inquiries should be addressed to 
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Deutsche Gesellschaft fiir Photographie 
e V, KéIn, Neumarkt 49, Germany. 


WATCH ON HOME MOVIES 
TECHNICAL and production standards of 
films offered to the public for home 
screening are the subject of a code 
drawn up by the recently-formed Asso- 
ciation of Home Movie Producers. It 
provides guidance as what are considered 
suitable contents of such films and has 
formed an advisory council to examine 
films to verify that they comply. The 
Honorary Secretary is William Words- 
worth, Broughton House, 6-8 Sackville 
Street, London W1. 


BRADFORD A HUNDRED 

One of the oldest photographic societies 
in the country this year celebrates its 
centenary. The Bradford Photographic 
Society was the 33rd to be formed in 
the world and is now the fourth oldest 
in Great Britain. 

Planned for the hundredth birthday 
year are the publication of a souvenir 
handbook and a special six weeks’ ex- 
hibition in the Bradford City Art Gallery 
this summer. The exhibition is to be 
opened by the President of the Royal 
Photographic Society. 


RED FACES? 

DUTCH POLICE stations have taken to 
displaying colour transparencies, post- 
card size, of wanted persons. They find 
that the illuminated pictures attract 
more attention than the monochrome 
prints hitherto used. 


CANNES AMATEUR FILM FESTIVAL 
ONLY PURELY AMATEUR films are eligible 
for this festival, the thirteenth of which 
is to be held from September 3 to 13 
They may be in any gauge, but must be 
accompanied by a sound background, 
optical, tape or disc. 

Intending participants should apply 
for details to the Secretary-General, Fes- 
tival International du Film Amateur, 
Palais des Festivals, La Croisette, Boite 
Postale No. 279, Cannes (Alpes Mari 
times), France. 


BOOKLET ON COLOUR PRINTING 
How the Weston exposure meter can 
be applied to exposure problems in 
photographic colour printing is the sub- 
ject of a 20 pp booklet Colour Printing 
with the Weston Master published by 
Sangamo Weston Ltd. at 5s Od. It con- 
tains illustrated instructions for making 
simple equipment, tables and printed 
dials for a rotary calculator. The text is 
by George L. Wakefield. 


CAMERA EVENTS 

Royal National Eisteddfod of Wales, 
Cardiff August 1-6 
Son et Lumiere, Gloucester Cathedral 
August 8-September 24 
Brighton Horse Show, Brighton, Sussex 
August 11-13 
Torbay Yatching Fortnight, Teignmouth, 
Torbay and Dartmouth, Devonshire 
August 12-27 
Shrewsbury Musical and Floral Fete, 
Shrewsbury, Shropshire August 17-18 

Royal Venetian Fete, Hythe. Kent 
August 17 


Royal Jersey Agricultural and Horti- 
cultural Society’s Summer Show, St 
Helier, Cl August 17-18 

RAC International Tourist Trophy 
Motor Race, Goodwood, Sussex 

August 20 

National Town Criers’ Championship, 

Hastings, Sussex August 20 


Southport Flower Show, Southport, 
Lancs August 24 
Guernsey Battle of Flowers, Guernsey, 
Cl August 25 


OPEN EXHIBITIONS 

Scottish Exhibition: closing date August 
8. Entry forms from Mr J. Duffy, 121 
Reidvale Street, Glasgow E1. 

2nd Photoeurop 60 Exhibition: closing 
date August 15. Entry forms from 
Mr Marcel Sonneville. 66 rue Cer- 
vantés, Brussels 19, Belgium. 

35th International Salon Vooruit, 
Ghent: closing date September 10. 
Entry forms from Julien Tack, St- 
Vincentiusplein 64, Ghent, Belgium. 

Newcastle upon Tyne International Ex- 
hibition: closing date September 14. 
Entry forms from Mr W. Warburton 
Pope, 9 Kimberley Gardens, New- 
castle upon Tyne 2 

9th International Festival of Mountains 
and Exploration Films: closing date 
September 15. Entry forms from the 
Secretary, Club Alpino Italiano, 3 via 
Belenzani, Trento, Italy. 

3rd International Salon of Marine, Aero 
and Fishing Photography: closing 
date September 23. Entry forms from 
Grupo Cultural e Desportivo da Com- 
panhia Nacional de Navegaca, Rua 
do Comércio 85, Lisbon 2, Portugal. 

ist International Amateur Film Festival 
of Lisbon: closing date September 23. 
Entry forms from Grupo Cultural e 
Desportivo da Companhia Nacional 
de Navegacao (address above). 

3rd International Salon of San Adrian 
de Bosds: closing date September 30 
Entry forms from Sr. Secretario del 
3-er Salén Internacional Agrupacién 
Fotografica San Juan Bautista, Aparto 
de Correos 18, San Adrian de Besss, 
Barcelona, Spain. 

13th Magic Empire Colour Slide Exhi- 
bition closing date October 1. Entry 
forms from Joe E. Kennedy, 1029 
Kennedy Building, Tulsa 3, Okla- 
homa, USA. 

7th Ceylon International Exhibition: 
closing date October 6. Entry forms 
from Hon Sec, Photographic Society 
of Ceylon, Lionel Wendt Memorial 
Art Centre, 18 Guildford Crescent, 
Colombo 7, Ceylon. 

Chicago International Exhibition: 
closing date October 15. Entry forms 
from Mr Loren Root, 3314 Central 
Street, Evanston, Illinois, USA. 

21st Japanese International Salon: 
closing date October 31. Entry forms 
from Salon Secretary, 21st Inter- 
national Photographic Salon of Japan. 
The Asahi Shimbun Building, Yura- 
kucho, Tokyo, Japan. 

33rd Lincoln Salon: closing date 
November 5. Entry forms from Mr J. 
Barnatt, 7 Haffenden Road, Lincoln. 
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. o MPP <4 MICRO TECHNICAL 


(MARK VII) BRITISH PRECISION CAMERA 


Armstrong Whitworth Aircraft Limited 
Austin Motor Company Limited 
The British Overseas Airways Corporation 
Bristol Aeroplane Company Limited 
Dunlop Rubber Co. Limited 

(Dunlopillo Division) 
English Electric Co. Ltd. 
Imperial Chemical Industries Limited 
The Metal Box Company Limited 
Rolls-Royce Limited 
Shell Refining & Marketing Co. Limited 
Vickers-Armstrong Limited 
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r ; Wide angle New battery- 7d sh gun 
cTOSS, designed particularly for use MPP 
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swing front ; ? = Cameras. Adju rable aluminium reflector with . 
id revolving : 4 annular surfaces and semi-matt finish produces 
etachable fo ove concentrated light. Takes any bulb with ES cap. 

adler r Hor” bulb ejector, independent or synchronised control, 
with direct coupl ling to NO PURCHASE TAX long-life battery case. Extra lead sockets. Tripod bush, 
all . (lens extra) 

Plate ad 
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AFTER-SALE SERVICE ~— NM{TCRO PRECISION PRODUCTS LIMITED 


145 LONDON ROAD, KINGSTON-UPON-THAMES. TEL: KINGSTON o153 


as used by 











COMPLETE COLOUR SERVICE 








REVERSALS = 
NEGATIVE AND 


EK TACHROME a — 
FERRANIACOLOR AGFACOLOR 
KODACOLOR 











OUR COLOR QUALITY COSTS 
YOU NO MORE 











Send your film to 


R. G. LEWIS 


COLOR LABORATORIES LTD. 


DEPT. P., ROXBURGHE HOUSE, 273-287 REGENT STREET, LONDON, 
TELEPHONE : HYDe Park 5331-2-3 








Take one Airequipt slide changer complete with magazine ; 


(Add further magazines as required) 

Place 36 transparencies in each; 

Index them on card provided on magazine; 
Store until needed in individual boxes. 
Served up at your next party, 

this will provide a smooth-running, 
successful slide show 


that everyone will enjoy. 


N.B. The chief virtue of this recipe is that the same 
ingredients may be used over and over again! 


Fits Aldisettes 2 and 3 and Super Aldisette 
Adaptor for Aldis 303 and Aldis 505, 5/-. 
Adaptors for Aldisette, Aldis 300, Aldis 500, 


Aldis 1000, Aldis Super Six Gnome, Hy-Lyte, oo 
Leitz 150, Leitz Prado 250, Leitz Prado 500, Sf 
Leisegang Orlux, Zeiss, 7/6 each. 

Airequipt Automatic Slide Changer, 


complete with one magazine and 36 
slide frames. Only £4.15.0 


o ° 
Extra magazine with 36 slide frames. at-tomeatic stide changer 


Only 149 


AUTOMATIC CHANGERS LIMITED : BIRMINGHAM : ENGLAND 
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ROUNDABOUT 


The Biggest Lens Yet 


KEVIN MACDONNELL 


As every schoolboy 
knows, the human 
eye has an aperture 
of about f/1.5 and 
the few lenses that 
were made before 
the war which passed 
this amount of light 
were considered 
magnificent optical 
achievements. Then, 
the Japanese started to mass- 
produce the f/1.1 Nikkor and Zunow 
lenses, almost twice as fast. This was 
looked on as the limit and, in fact, many 
people said that such a big stop was 
unusable and not needed anyway (I 
remember when they said the same 
about the f/3.5 lens). 

Professor Yoshida, working at a 
Japanese university, has now  con- 
structed an f/0.519 soup-plate which, it 
is claimed, has no aberration! While I 
doubt this latter point, I think the pro- 
fessor is to be most sincerely con- 
gratulated on constructing a lens which 
is so close to the theoretical limit. A 
lens with an aperture greater than f/0.5 
cannot be made without serious loss of 
sharpness and to approach so close and 
still obtain good definition is really 
something. 

The lens is a one-off, hand-made job 
with at least one aspherical element, and 
as it stands would be hard to mass- 
produce. This is a pity, since it would be 
fascinating to use a lens that passes 
eight times as much light as an f/1.5, 
or nearly fifteen times as much as a 
common old f/2. However, let us not 
be too disappointed, since he has sim- 
plified the design for mass-production 
purposes, still incorporating an aspheri- 
cal element, and has obtained an aper- 
ture of f/0.8. 

This lens can be put into production 
at any time and will be three-and-a-half 
times as fast as an f/1.5, or over six 
times as fast as an f/2. Lighting con- 
ditions would no longer matter—a 
three-hundredth of a second could be 
used when photographing someone by 
the light of a match! 

Up till now the fastest lens in use 
was the one used on the American 
Baker Super Schmidt camera, having 
an aperture of £/0.67. This was designed 
to track missiles (comets, I believe they 
call them officially) and had to use 
curved plates, since the field was far 
from flat. 

Of course, depth of field is impos- 
sibly small when photographing nearby 
objects with apertures of this order, but 

provided this point is kept in mind the 
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in 1954, 


f.0.8 lens should produce some unusual 
pictures. 


A FAST 16-mm COLOUR FILM 

While on the subject of speed, a lot 
of 16-mm movie men I know grumble 
that while Kodachrome is a grand film 
from the point of view of definition, 
there are occasions when they wouldn't 
mind sacrificing a little sharpness in 
order to obtain higher speed. Now if 
only we could use High Speed Ekta- 
chrome..., they say. 

Well, this emulsion, or a very similar 
one, is being manufactured by Kodak 
for use in 16-mm cameras. There is a 
Daylight Type called SO-260, which is 
a reversal colour film with a speed of 
160 ASA (the same as the 35-mm H.S 
Ektachrome) and a Tungsten Type 
called SO-270 which has a speed of 125 
ASA. They will obviously be more 
grainy than Kodachrome and won't 
have the same fine definition, but I can 
think of lots of occasions when you 
wouldn’t get any result at all unless you 
used a film of this speed. 

I don’t know what the supply position 
is like and I don’t know how you'd go 
about getting the film processed, but 
scientific and technical cine workers 
may care to follow up this information 


PHOTOGRAPHY ON TELEVISION 

Some of you may have seen the series 
of programmes on photography that I 
am doing for Southern Television and 
may have felt that they are a bit 
elementary. Other people (non-photo- 
graphers) feel they are too advanced 
It’s not easy to know what section of 
the public to please, so I’ve just gone 
ahead and pleased myself! 

In addition to writing the scripts, I 
am supplying all the films and photo- 
graphs needed (they haven't asked me 
to work the television cameras as well 
so far) and I am surprised to find that 
I can get by on five hours’ sleep a night. 
Up until now I have always whined to 
my wife that a working man needs eight 
hours (it becomes ten hours on cold 
mornings), but I am afraid this won't 
work any longer. 

Seriously, the amount of work needed 
and the number of people required just 
to put fifteen minutes on the air is 
frightening. However, if I can persuade 
the general public that there is a bit 
more in photography than just pressing 
a button, I shall feel all the work has 
been worth while. 

In the course of doing the photo- 
graphy I have made rather a discovery: 


Kevin MacDonnell, who has been a 
regular columnist in PHOTOGRAPHY for 
several years, is well known to our readers 
and also to hundreds of members of 
societies to whom he has 
last ten years. Now our 
raconteur has a weekly 
Tune in to 
Kevin for 


photographi« 
lectured in the 
favourite Irish 
series on Southern Television. 
Channels 10 or Il and see 
yourself. 


a girl who can model naturally, can 
work hard and cheerfully, and who 
doesn't worry too much about her dig- 
nity, as you can see from the picture. 
This was taken to demonstrate the fact 
that you need not always photograph a 
girl gazing pensively into the distance, 
or posing carefully in an archway. You 
don’t even have to hold the camera up- 
right—believe it or not, the tilt was 
deliberate. 

The Charlie Chaplin turn round the 
corner was taken with a combination of 
electronic flash and 1/500 second, but 
there is still a certain amount of blur. 
I wish they would hurry up with those 
1/1000 second between-lens jobs. 


and, Cnhaplinesque turr 


PRE-FLASH PORTRAITS 

Have you ever noticed how, when 
being photographed by flash, average 
people stay pretty tense until the flash 
has gone off. Then, annoyingly, they 
relax and grin naturally. 

An electronic flash manufacturer has 
taken advantage of this in a very cun- 
ning way. Having focused and composed 
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FOR BIGGER AND | 
MORE BRILLIANT 
PICTURES - 


PRICE 


complete with bulb 


Batteries (two UII) extra 10d. 
Viewer complete with 
power base 


VIEWER 


* Takes all 2 in. x 2in. colour slides. 
POWER BASE , <O 


* — of four picture sizes. Degree 
‘oneal sag perm nedan gre ta 
CONVERTS JUMBO 22 {| one or the lenses into any of four 
positions. 
TO MAINS VIEWER * Two optically polished lenses. 


* Deep hood. Beautifully styled in 
maroon and grey plastic. 





Plug this base transformer into 
the Jumbo 22 to convert to AC . 
mains operation. Batteries auto- * Gentle finger pressure on slide 
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to change lamp. Low voltage. *% For prolonged viewing you don’t 
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the picture in the usual way, the photo- 
grapher presses a button on the flash 
gun that gives a flash of very low power. 
Since the camera shutter is not operated, 
it has no effect on the film, but the 
subject, thinking the picture has been 
taken, relaxes in the usual way. 

At this point the photographer, 
laughing fiendishly to himself, presses 
the shutter release and lets off the main 
flash, getting a very natural portrait. 
Called the Lucablitz, it is available in 
100- and 200-joule models and the only 
objection that I can see is that you 
couldn’t play the trick on the same 
person too often. Of course, when sitters 
become used to the idea of the fake 
flash going off first, I suppose you could 
change over to the normal method of 
working and fox them 


U.S. BUYS BRITISH METER 


I think this country is to be con- 
gratulated on the fact that the new 
Weston Master IV meter, now on sale 
throughout the States, is made in 
England and exported to America. The 
previous models all had a very strong 
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Patrick McGoohan, electronic flash at f/16. Rolleiflex 


family resemblance, but the new one 
looks quite different. Though it’s smaller 
than the Master III, it is twice as sen- 
sitive and has a bigger and much more 
easily read scale (the old one was a bit 
cramped). The meter needle can be 
locked in position after the reading has 
been taken, if you feel the need for 
such a device, and the mechanism is 
even more shockproof than it used to 
be in the older model. 


If sales throughout the States are as 
big as one would expect, Westons of 
England are going to do a lot towards 
helping the export drive. Congratula- 
tions. (Sangamo Weston tell us that the 
new model will not be available on the 
English market this year.—Ed.) 

Incidentally, as the super-speed films 
become more and more sensitive, 
ordinary photo-electric cells have a job 
to keep up with the increased speed. For 
really low light intensities some kind of 
amplifier is really needed and I feel the 
exposure meter of the future will in- 
corporate a very small transistorized 
unit. Powering it may be a problem, but 
I cannot think of any other way of 


ROUNDABOUT 


getting big, accurately read needle move- 
ments when working in the very poor 
lighting conditions that the photo- 
journalist often has to face. 


PLEASE YOURSELF 


I have mentioned before the difficulty 
that faces most honest portrait photo- 
graphers—shall they please their sitters 
or shall they please themselves. | am 
afraid the vast majority adopt the first 
method right from the beginning, quite 
understandably, since it’s their liveli- 
hood; but on the whole I have tried to 
please myself first. 

The interesting thing is that before 
the war the sharp, detailed picture that 
1 prefer, showing detail that the human 
eye doesn’t see at a casual glance, was 
looked on as shockingly modern and it 
was seldom that the sitter was sincerely 
pleased with the result. These days, 
however, I find that the majority of 
people I meet like the same kind of 
picture as I do, which makes life a lot 
easier. I just set out to take a picture 
that interests me, and if it really pleases 
~? find that it pleases the subject as 
well. 

Take the picture at Patrick Mc- 
Goohan, for instance. Those of you 
who have seen him on the films and on 
television may agree with my opinion 
that he is the most interesting actor in 
this country today. Once upon a time he 
would have been photographed with 
soft, diffused lighting, smoking a manly 
pipe. The result would have been heavily 
retouched so as to take away all the 
things in his face that make him an 
individual and a print on nice, soft, 
matt paper would have produced a 
picture indistinguishable from hundreds 
of others. 


HEIGHT OF AMBITION 


Thank goodness public taste has 
changed and the more interesting pic- 
ture is generally accepted. Every time 
I visit a camera club I try to persuade 
the members to take pictures that they 
themselves like. If fellow members 
object to them, it’s just their bad taste. 
However, they still insist on turning 
out the same dreary old stuff that they 
feel will please the judge of the next 
competition, no matter how much they 
dislike it themselves. 

In passing, I heard of a club member 
the other day who, unsuccessful in his 
attempts to enter his prints in exhibitions 
for many years, at last found a judge 
who accepted one of his prints. He 
thereupon solemnly sent this same print 
to every exhibition presided over by the 
same judge and has over a period of 
time collected a vast number of labels 
on the back of the mount. 

A strange by-way of photography, 
when you think, isn’t it? 
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35mm Single lens reflex cameras 


BUILT-IN EXPOSURE METER 


With all the advantages of the single lens reflex design—the Agfa 
COLORFLEX is accurate to the minutest details. A clear, brilliant full size 
image is seen on the ground glass screen. Split image rangefinder in centre 
of viewfinder screen for really swift, needle-sharp focusing. Interchangeable 
waist level or pentaprism eye level viewfinders. 

£2.8/45mm Agfa Color-Apotar lens - Prontor reflex 9-speed shutter - 





















ae oe — a3 I sec. to 1/300th - D.A- Fully synchronised - Automatic pre-set Iris diaphragm sai 
— = Rapid lever wind film transport. fat 
NA :) SRA SY , — 
For 35mm standard cassettes, colour or black-and-white 3 
Agfa Colorflex | with waist level viewfinder ... oo oe 
Agfa Colorflex Il with eye level Pentaprism viewfinder ns OS. F. sic 
Pentaprism for Colorflex | ‘ei AD eat ae ws Gave DS. a 
Waist level viewfinder for Colorflex ll __...... on ee ae 
an vunenny” Leather ever-ready case for both models «sw wwe we £3 1H. O02 
. ; my Close-up Lens aa £1.14. 7 


— BE SURE-—-USE AGFA FILMS 


FREE! 48-page booklet on all Agfa products and fully-illustrated 
booklet on Agfacolor films. From your dealer, or write: 


AGFA LIMITED 27 Regent St - London - SW1 - REGent 8581/4 


“ ale 
“1~ 


~ Agfa 


% Registered Trade Mark of the Manufacturers, 
Agfa A.G., Leverkusen! Western Germany 





a complete 


3D 


service at 
THE 
STEREO 
CENTRE 


Stereograms Limited offer you a complete 3-D photographic 
service at the “STEREO CENTRE,” 


Stereo Cameras 
Expert and speedy slide 
mounting service 
Metal and cardboard 
slide mounts 

3 types of hand-viewer: 
tiluminated hand- 
viewer, battery or 
mains operated. Folding 
cardboard viewer (day- 
light). Rigid cardboard 
viewer (daylight). 


@ Viewer and _ slide 


holding cases 


@ |2-slide multiviewer 
(mains operated) 


@ 3-D Projectors 
@ Table Viewers 
® Slide duplication 


@ Stereo Photography 


Fully illustrated literature is available from: 


THE STEREO CENTRE 


10 North Audley Street 
London, W.| 


Telephone: 


MAYfair 3958-9 
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with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they’ll help you 
to get the best out of your equipment and they cost no more! 
General Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Photoficod Lamps — made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps — in two ranges: 150 and 500 watts, 
to suit all makes of enlarger. 
Colour Photography Lamps — specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps — available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 





Following the reorganisation of the A.E.l. 

Group these products continue to be sold 

from former Siemens Edison Swan offices 

Our staff are 

unchanged and your enquiries and orders 
will be welcomed 


throughout the country. 











SIEMENS EDISWAN 


Lamps and Lighting 
38/39 Upper Thames St. London EC4. Tel: CENtral 2332 


CRC 11/56A 











Jones cranes 


PHOTOGRAPHIC 
COMPETITION 


% 
600 GUINEAS IN PRIZES 


Closing Date: December 31st, 1960 


WE OFFER A FIRST PRIZE OF 250 GUINEAS for the Professional photographers may compete, but there 

best black and white PHOTOGRAPH of a JONES MOBILE must be many keen and talented amateurs in industry for 

CRANE operating anywhere in the world. whom a Jones Crane would provide an interesting 
subject for photography. 


There will be a Second Prize of 100 guineas, a Third Entries will be judged by a panel of professional and 

S. H =  ¢ ¥ rize j ‘ ee ° 
Prize of 75 guineas, a Fourth Prize of 50 guineas, and skilled amateur photographers whose decision will be 
five consolation prizes of 25 guineas each. final 


Prints should be on glossy paper and of whole plate 


All submissions will be eligible for the main competi- f - rer 
size (8}” « 64"). Any number of prints may be submitted. 


tion, but a prize of 5 guineas will be awarded for the best ra es Sl : eg Pies 
; n the back of each must be the compe Ss name 
photograph submitted each month between now and inception " eee eee 


eo IN address, business appointment (if any), date, place at 


which the crane was photographed and (if possible) the 
name of its owner and its driver. 

We have many photographs of Jones Cranes, showing 
their industrial capabilities and versatility; what we are It is a condition of the Competition that we have the 
here seeking are pictures in which the accent is on right to reproduce and exhibit any submitted prints 
photographic art. either before or after final judging takes place. 


The closing date is December 31st, 1960. Entries should be 
addressed to the Manager, Group Publicity Department 
(P.C.30), The George Cohen 600 Group Ltd., Wood Lane, 
London, W.12. Envelopes should be marked *‘Jones Crane 
Photographic Competition’’ in the top left-hand corner. 
The result will be announced in this and other journals 
during April, 1961. 














Jones cranes 


Distributed in the United Kingdom by 
GEORGE COHEN SONS AND COMPANY LIMITED, WOOD LANE, LONDON, W.12 


Designed, Manufactured and Exported by their associates 
K & L STEELFOUNDERS AND ENGINEERS LIMITED, LETCHWORTH, HERTS. ~ 
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CINE NOTES 


Will 8mm Become Professional? 


COLIN WOODHEAD 


THERE SEEMS to be 

little doubt that in 

the amateur cine- 

matographic move- 

ment at the present 

time a terrific fight 

is being waged which 

might be termed ‘the 

battle of the gauges’. 

Equally so, it is 

becoming increas- 

ingly obvious that the 8-mm gauge is 

attracting more and more adherents, 

often, let it be whispered, at the expense 

of the bigger brothers. What is the 

reason for this swing in popularity to- 

wards the smaller size? It is partly as a 

result of economic factors, partly on the 

grounds of convenience, and partly 

because of vast improvements in 8-mm 
standards and results. 

Time was, and not so long ago at 
that, when the 8-mm gauge was looked 
upon rather condescendingly either as 
a toy, or as a medium suitable for film- 
ing only to the most mediocre standards. 
This was due to some extent to lack of 
suitable equipment, and also because of 
a human failing which condemns the 
small and compact as inferior, whether 
it be cine apparatus or motor Cars. 

A rather interesting reflection for 
those whose memory is sufficiently long 
recalls that exactly the same derogatory 
arguments were put forward when the 
16-mm gauge first made its appearance. 


WILL HISTORY REPEAT? 


One wonders if the process will stop 
at this stage, or will the year 20?? show 
our professional brethren using 8 mm 
almost exclusivély, while the amateur 
is carrying on with a strip of film some 
2 mm or less in width? 

One very well-known amateur to 
whom I was speaking on this very sub- 
ject the other day complained that 
because 16 mm was so much used by 
the professionals, the ancillary apparatus 
was more and more being built to pro- 
fessional standards and, while this was 
an excellent thing as far as standards 
were concerned, the concomitant price 
increases were so great that only the 
person who was being paid to use them 
could afford to buy them. 

It will be noticed that in this dis- 
cussion I have purposely omitted any 
mention of the very popular 9.5-mm 
gauge. The reason for this is that, in the 
main, the 9.5-mm adherents seem to be 
quite happy with their lot. Indeed, it 
seems that those whose loyalties rest 
with this gauge remain quietly contented. 

Probably partly because of this 
struggle for supremacy, there has been 
a plethora of ancillary equipment speci- 
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fically designed for the 8-mm user, and 
a rash of new cameras and projectors has 
appeared on the market recently, each 
of them embodyirg the latest develop- 
ments and refinements. One of these 
comparatively mew cameras is_ the 
Gevaert Double Eight, and I was there- 
fore particularly interested when 
Gevaert Ltd, of Great West Road, 
Brentford, offered the loan of a speci- 
men for test purposes, 

This camera from external appear- 
ances is rather unconventional, and it 
is quite evident that the designers have 
not been influenced at all by previous 
custom. Its very cosmopolitan concep- 
tion suggests a pooling of ideas, since it 
is manufactured in Liechtenstein, pro- 
duced by Carena S.A. of Geneva, uses a 
French lens, and is marketed by Gevaert. 
The camera is so constructed that the 
camera body, containing the spools and 
transport mechanism, sits on top of a 
cylindrical housing, rather reminiscent 
of the barrel of an electric torch. This 
cylinder contains the spring-driven motor 
and all its attendant gearing. There is no 
winding key; winding the motor is 
effected by rotating this housing. 


DELIGHTFUL WEI@HT 
DISTRIBUTION 


Because of this layout, the first point 
that strikes the user is the delightful 
weight distribution. The centre of 
gravity is brought well down within the 
‘gripped’ portion of the handle, which 
makes for extremély steady holding if 
hand operation is desired, and when in 
position the starting lever, in the form 
of a trigger, is placed most conveniently 
to the index finger of the hand. At the 
bottom of the motor case, which is 
covered with black ribbed rubber, is a 
small window through which can be 
observed a symbol indicating the state 
of tension of the spring. As an additional 
safeguard, an audible signal reminds the 
user when the motor needs rewinding. 

Another feature of interest is the view- 
finder, which is of the tubular optical 
variety. This is situated directly above 
the ‘taking’ lens so that all problems of 
lateral parallax are eliminated. At the 
same time, the whole tubular construc- 
tion is hinged at the front so that ‘aft’ 
a small catch can engage in one of three 
positions. These alternative positions 
provide vertical parallax compensation 
for 2, 3 or 6 feet, the last including the 
‘infinity’ position. (The equivalent metric 
measurements are indicated on the oppo- 
site side.) Also of note is the provision 
of a small spirit-level, which is tucked 
neatly away under the front element 
of the finder in such a position that the 
bubble is visible when the camera is in 
use. If one can be conditioned to remem- 


Camera with cover removed showing 
acce ssibility of film path for loading and 
cleaning. The motor is contained in the 
‘handle’ which is rotated to wind the spring 


ber to look for it, this will save a lot of 
film which might otherwise be spoiled 
by slanting horizons and angulated 
water. 


LENS AND TRANSPORT 


Immediately below the lens housing, 
which, in the case of the camera under 
test, carried a 12.5-mm Som Berthiot 
Cinor B f/1.9, is a dial controlling 
camera speed, This provides for single 
pictures, as well as 8, 16, 24 and 32 
frames pér second. On the same dial is 
a setting which locks the camera in the 
‘off’ position, both for safety in carrying 
and to guard against the prying fingers 
of the younger age groups. A rather 
novel idea is incorporated here in that 
the dial gives a ‘continuous run’ facility 
at all of the previously mentioned speeds. 
(It should, perhaps, be noted that inter- 
mediate speed settings cannot be made, 
although it is not suggested that their 
inclusion would be of any practical 
value.) 

The side of the camera body carries a 
footage indicator calibrated in both feet 
and metres. This is mechanically driven 
and returns to zero automatically when- 
ever the body is removed for loading. 
Incidentally, in the camera provided, this 
reset mechanism proved to be a little 
uncertain, but this was due to a slight 
maladjustment which could easily be 
cured. 


PERFORMANCE 

However beautiful and well-designed a 
camera may be, the ultimate assessment 
is by performance. The results obtained 
by the use of a test film fully justified 
the high opinion gained of this equip- 
ment. Test exposures were made at a 
variety of stops using all speeds, and 
sharp definition was achieved in every 
shot. In two cases distant landscapes 
were deliberately used as a severe test 
of both film and camera. Again, the 
results were extremely crisp and pleasing. 
And this camera weighs but 28 oz and 
costs £39 16s 4d (excluding the carrying 

case which is priced at £4 17s 1d). 

The only accessories which may need 
to be purchased are extra lenses. As a 
basic unit this camera fulfils every need: 
it is delightful to use, and is capable of 
producing film of the highest quality. 





ITS THE 


SCREEN 


eter” 
The per fol YOu" 


fropector 


These new ALDIS screens are really what you’ve been wanting to complete 











METAL SLAT BAR 


Keeps out dust, protects screen 
surface when stored, prevents rub- 
bing and tearing. 


FINER BEADED SURFACE 
Finer beading minimises grain in 
projected image, and gives clear 


sharp pictures. few moments. The screen surfaces are ALDIS SQUARE-40 


coated with fine glass beads for maximum For average-size rooms. 2 in. x 2 in. slide 


light reflection, and the fine grain ensures projector with 8.5 cm. lens will fill the 


amazing value! They are _ beautifully your slide show enjoyment. 


made tripod screens, easily erected in a 


METAL HANGER 


Sturdy and practical design for addeu 


strength and rigidity. good resolution and definition. The work- screen at 8 ft. distance. £5.19.6 


manship and finish is of very high quality. 


ALDIS SQUARE-50 


Never before have such fine screens been For larger rooms and small halls. 2 in. x 


Screen leveller for uneven floors. 


AUTO-LOCK 

Permits full adjustability of height, 
and conversion from square screen 
for slides to oblong for movies. the ALDIS screens—you’ll realise that it’s will fill the screen at 12ft.6in. £7.19.6 


available at such low prices. Ask your 2 in. slide projector with 8.5 cm. lens will 


usual photo dealer to demonstrate one of fill the screen at 10ft. 6in. 10cm. lens 


BEAUTIFUL COLOURS FROM ALL GOOD PHOTO SHOPS 
Distinctive colour combination used 


' Sole Wholesale Distributors: 
on slat bar, case and plastic parts for 
overall attractiveness. NEVILLE BROWN & COMPANY LIMITED * LONDON - WI 





COLOUR 


Importance of Control 


FELIX SMITH 


“WHAT IS MEANT by 
relative humidity?’ is 
a question which 
frequently crops up, 
and quite naturally 
sO, as it is often en- 
countered in instruc- 
tions concerning 
film storage. As we 
all know, there is a 
certain amount of 
water vapour present in the air, and the 
exact amount in a given volume of air is 
known as the absolute humidity; but the 
relative humidity indicates the percent- 
age of water vapour present relative to 
the maximum moisture the air can hold 
at a particular temperature. Thus a low 
relative humidity at 75°F becomes a 
more formidable percentage at lower 
temperatures if other things remain 
equal. The recommended level for film 
storage is between 40 and 60 per cent, 
but measuring it is a different matter. 
Judging by the fact that recently I have 
unpacked two fairly delicate pieces of 
equipment and found little silica gel 
bags with them to prevent excessive 
damp harming the delicate mechanism, 
I wonder if to have some on hand in 
one’s film storage cupboard might not 
be a good idea. I have not tried it, so for 
all | know there may be some drawback, 
but on the face of it, it would seem a 
good plan. 


STANDARDIZATION 


Last month I touched on the differ- 
ence between the amateur and profes- 
sional approach to new colour materials; 
and I think it may be of interest to many 
of you if we pursue the professional 
outlook a little more closely. 

Naturally, the professional is pre- 
pared to spend more money on gener- 
ally equipping himself, since he has to 
be able to produce his results quickly 
and efficiently, as opposed to the more 
leisurely progress of the amateur who 
has only himself to please. It is some of 
the equipment used by colour specialists 
that I am going to discuss. 


COMPENSATING FILTERS 

The lens hood with gelatin filter slot, 
which I mentioned in July, is a cheap 
accessory of special interest. The colour 
man who tries to maintain a reasonably 
consistent standard of work with re- 
versal material away from the studio 
needs a good number of colour correct- 
ing filters, and the 2-in.-square gelatin 
ones have the twofold advantage of be- 
ing cheap and, when new and well cared 
for, they are optically superior to most 
glass ones. Agreed, they do not last so 
long, but at a few coppers each it is not 
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disastrous to discard them; and with the 
lens hood at 12s 6d it is possible to 
equip yourself with a fine range of filters 
for under £3, including a convenient 
way of fixing them in front of the lens. 

Those who use negative rollfilm or 
sheet film material and print it them- 
selves will find the advantage of using 
compensating filters to keep the colour 
of ‘white light’ as nearly as possible the 
same colour temperature whatever the 
prevailing light source may be. The little 
trouble called for at the time of expos- 
ing is amply rewarded at the printing 
stage when nearly the same filtration 
will usually produce a good colour 
balance, regardless of the lighting con- 
ditions at the time of taking. Kodak 
recommend such a procedure with their 
negative materials; but I can see abso- 
lutely no reason why the same method 
should not be used with other makes 
successfully. Anyway, I find it a tire- 
some chore to have to keep making 
major changes in the filter pack of the 
enlarger; also when one is getting tired 
it is surprisingly easy to make mistakes 
which mean reprints later, while all the 
time delivery dates approach relentlessly. 

Though we do not usually associate 
automation with photography, we can 
learn quite a bit by studying methods of 
improving production in industry, and 
applying odd ideas to our particular 
problems. Pre-thinking is the start of 
all automation, and the case cited above 
is an example. On the other hand, there 
are several devices which can help by 
saving time, and they are not by any 
means beyond modest budgets. 


TEMPERATURE CONTROL 


Maintaining solutions at the correct 
degree of warmth is something of a 
problem, but here are a couple of ways 
of tackling it. The cheapest automatic 
method is by using a Tecam Tempunit. 
This little instrument is clamped to the 
side of the waterjacket by means of a 
thumbscrew; the required temperature 
is selected on a dial, then the lead is 
plugged into the electric mains and in a 
matter of hours the water in the water- 
jacket is at the correct temperature. The 
neat device is extremely accurate and 
very mobile in that fixing is a minute’s 
job, so that it can readily be switched 
from one waterjacket to another with 
ease. At just over £25 it is probably the 
cheapest control unit it is possible to 
buy. In constant use it performs well, 
provided the water in which it works is 
kept very clean. 

A more elaborate system is to con- 
struct a water jacket to suit your par- 
ticular needs using resin-bonded ply- 


wood which can be painted with 
bituminous paint, and provided it has 
been suitably designed the completed 
job will be watertight. Alternatively, 

the tank can be made of ordinary wood 
and then rubber covered by a firm 
specializing in the job, such as Nordac 
of Uxbridge. Another firm which under- 
takes the whole task is G. Vines, of 
Museum Street, London WCl1. When 
designing these waterjackets, be sure to 
include a waste tap for emptying, and 
holes into which the immersion heaters 
can be fitted, as in this type of unit they 

provide the element of warmth. A high- 
grade thermostat is used to cut the 
heaters in and out as necessary in order 
to keep the temperature at the desired 
level. One which will switch loads up to 
10 or 20 amps is made by the Cam- 
bridge Instrument Co Ltd, of London 
SWI. The cost is about £25. One-kilo- 
watt immersion heaters are normally 
sufficient to keep the temperature even 
under normal conditions encountered 
in this country. Depending upon size, 
the whole equipment will run out from 
about £50 upwards; and of course it is 
fairly static; but in my experience one 
has given many years of trouble-free 
service with hardly any attention. By the 
way, any of you with waterjackets will 
have noticed how they tend to get 
furred up with vegetation or other tire- 
some growths, so here is a useful tip. 
Iry some Embatex, which is a liquid 
made by May & Baker which you add 
to the water and eliminate this nuisance. 


IMPORTANCE OF TEMPERATURE 
Having discussed how to keep solu- 
tions just right, how important is it 
really to use developers at the tem- 
peratures indicated in the instructions? 
Very often I encounter people who 
assure me it does not matter much, that 
they have diverged from the rules and 
got away with it. I am always a bit 
suspicious of these clever characters 
who defy the book of words and come 
out on top every time. Sometimes, I 
agree, it appears as though they have, 
but the explanation may be as follows. 
Our friend takes a false exposure read- 
ing and over-exposes his film—then 
he comes back triumphant to his dark- 
room, warms up his first developer and 
checks the thermometer with his eves 
shut. He proceeds to process his film 
for the requisite time, but at 4°F 
below the correct level. While carrying 
out first development he has had time 
to get his other solutions nearer the 
proper temperature. When he _ has 
finished his transparency may look quite 
passable, in the absence of a correctly 
exposed and processed one. Now Mr 
Clever Dick will rush around saying 
that plus or minus half a degree is rub- 
bish, he put his masterpiece through at 
4° lower than it should have been, 
.and look, old boy, it’s spot-on’. 
As cited above, such mistakes, which 
tend to offset one another, do occur; but 
in my experience the errors are much 
more likely to be cumulative in accord- 
ance with the law of cussedness, a piece 
of legislation which makes its presence 
very strongly felt in colour photography. 





Films to be developed in 


; ‘PROMICROL’ ,, 


brand 
ultra-fine-grain developer need : 
only one half, or even one third of Pag you should be using 
the exposures normally considered en ? 

necessary to ensure high print . . AMFIX 

uality—a great advantage to all : . _ 

ak am ia ultra-rapid fixer. ‘Amfix’ fixes 
, films and plates in only 2 minutes 

and prints in 30 seconds, and will 
fix twice as much emulsion as 

hypo. 


? 


““COBROL’ 


brand 
bromide paper developer gives prints q 
with deep blacks, clear highlights, ' , Mé&B 
and good tone range, EXCEPTIONALLY 


FREE FROM STAIN even when the 7 PHOTOGRAPHIC 


developing time is extended to 34 


minutes. : _P R Oo DUCT S 


: ‘ : . ‘ “ E, MAY & BAKER LTD DAG uae 
Detailed information is available on request. : Teler 3060 Ext. 3 
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Weil tried and tested, accepted by the Council of Industrial Design, used by major 
research and industrial concerns throughout the country, and delighting thousands of 


amateur connoisseurs of fine equipment with year-round reliability and superb results 
¢ Periflex 2 and 3A cameras are now joined by a companion of great beauty, wide range, 
and exceptional accuracy. 


Fitted as standard with any of three newly designed 50 mm Rectilinear-focusing 
lenses in pre-set Iris diaphragm mounts, with provision for working down to 


10 in. from the subject without tubes or supp! tary | , the “Gold Star”’ 
model of the Periflex now takes its bow. Priced between the models 2 and 3A, 
the Periflex “Gold Star” provides an excellent third choice for the man who 


does not need the top speeds of the Periflex 3A but whose photographic 
interests demand the undoubted TREE of lover-wind operation and 
rangefinder focusing. iS LT) 








A full specification is given in our brochure on the “Gold Star” 
a copy of which we will gladly send you free and post-free on 
request, but when writing, please state whether you have already 
received copies of “Close-Up with a Periflex’’ and the Lumax 
lens data sheets. 


PERIFLEX “GOLD STAR”, £/2.8 50mm LUMAX... ... ... £45.9.0 
PERIFLEX “GOLD STAR”, {/2.450mm COLOR-LUMAX ... £49.0.0 
PERIFLEX “GOLD STAR”, f/!.9 50mm LUMAX... ... ... 53.0.0 


(The Perifiex ‘‘Gold Star’’ is a 35mm camera focusing on the famous Corfield true-refiex 
periscopic principle, incorporating both optical split-image rangefinder and 4 ° G ° Cc @ ] R Fi E L 9) LTD. 
focusing screen. Operation of the Isochron-Beta focal plane shutter, speeded from | second 
to 1/300th, and the pled film advance is by lever-wind. Viewfinding by the well-tried and 
popular built-in UNIVERSAL finder system first introduced in the Periflex 3, taking inter- 33, NEWMAN STREET, LONDON, W.1. 
changeable lenses to match the focal length of the lens in use on the camera. Lenses all Works: BALLYMONEIY, N. IRELAND 
fitted with pre-set iris diaphragm: rectilinear focusing mounts ranging 10” direct to infinity) 





Enquiries to 








GooD io 
ACCESSORIES “" 
LESS AT . 


SUPERB 
GADGET 
BAG 


New handy intermediate 
size, ideal for 35 mm 
and/or cine. In tan 

or nigger Leathercloth 


22/6. 





COMPARE THESE 
PRICES! 


Ball and Socket Head. Precision 
engineered with chrome and satin 
finish. Lightweight 6/-. General 
Purpose 8/-. Heavy Duty 13/6. 
Made in W. Germany. 





FOR BETTER PICTURES 


Pistol Grip. Hold your camera 
rock-steady with this precision 
engineered grip. Smooth-action 
trigger release 30/-. Made in Italy. 
Cable release available extra. 





i branch for details of Boots own extended credit 


F & P 35 mm SLIDE HOLDERS 


Click-lock action. Factory- 
clean glasses. Box of 20 
with 2 spare glasses 6/8. 
The finest available. 

Made in Germany 


EXTENDED CREDIT FACILITIES. Ask at your local 


scheme for purchasing items costing over £5. 


THE PHOTOGRAPHER’S CHEMISTS 





transparencies 
if you use... 
GEVACOLOR R5 


Gevacolor R5 Reversal Film is processed by the 
makers, Gevaert Limited, in their own modern lab- 
oratories on the outskirts of London and returned 
to you direct. The result is not only top class 
quality but SPEED. 


Your transparencies are received back by you, usually 
within three or four days of your posting them. 


And if your exposures are reasonably accurate, you 
can depend on it that your transparencies will be 
good . . . BRILLIANT, CLEAR AND WELL 
BALANCED THROUGHOUT THE ENTIRE 
COLOUR RANGE, 


GEVACOQLOR 
R5 (Reversal) 


for transparencies 


Sizes and Prices 


ROLL FILM and 35 mm. 


Size 120 and 620 Roll Film 
Size 127 Roll Film ....... 

Size 35 mm Cartridge (20 exp.) 
Size 35 mm Cartridge (36 exp.) 


PRICES INCLUDE PROCESSING 


(©) A'/ \ele) Ke) 5 


FILM - 


FROM YOUR USUAL DEALER 





For added 
picture brightness and 
crystal 
Clarity.... 


you need a screen from the 

Radiant range. These fine projection 
screens, available in a variety of 
sizes, give extra picture quality in 
black and white or colour. And 
improved modern design of details, 
too, gives more rigid construction, 
greater strength and light, easily 
portable design. For a perfect 


example of RADIANT supremacy, 


look at the features of the... 


MAdeov 


A sensibly priced screen with many extra features. 
Rapid leg lock. Simple robust construction. Fine-glass 


Ss | 
RR, / beaded HY-FLECT surface for increased reflection. 
Height adjustable for different picture shapes. 


30” « 40’, 40” = 40’ and 50’ x 50’. 


From £4°19°6 


RADIANT 


another PULLIN product 





tm 
cameras “© 


precision standards at GNOME 35 DE LUXE 


Schneider Radionar f2.8 lens of refractional 


popular prices lanthanum glass. 


Pronto shutter and self-timer. 
Brightlineviewfinderwith Parallax correction. 
Double exposure and blank prevention device. 
Flash contact and film-type indicator. 
Shutter speeds up to 250th. 


Lever wind and count-down exposure in- 
dicator. 


Accessory shoe and tripod bush. 


£10-19-6 


Quality leather ever-ready case 99/6 
for each model. 


GNOME 35 


Famed Isconar f2.8 colour-corrected lens 

(normally fitted only to more expensive \ _..and Adox 
cameras). 
Brightline view finder with parallax correc- 
tion. \ ture 
Vario shutter B25, 50, 200—and flash con- \ 
tact. 

Double exposure prevention device. 

Lever wind and count-down exposure in- 
dicator. 

Light, strong construction. 

Hinged back with accessory shoe and tripod 
bush. 





completes the 


Ask your dealer for a demonstration 
of these West German precision 
made cameras or write for full 
details to 


£10-10-0 | Ieee 


CAERPHILLY ROAD, CARDIFF 











Mounting ball bearings for shutter 
mechanism, 


(Leica photograph) 


At the Leitz factory, close check is kept on close tolerances. 

Uncompromising production control ensures that misfits do not arrive at the 
assembly stage. Even so, the assembly departments take nothing 

for granted. Right along * ° 
the line, craftsmen are Be aYing pe rte ction 
checking and re-checking, ; 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “feel”? and 

“little extra something” that are an important part of 

Leitz quality. Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 


eCica 


in your life 


E. LEITZ (Instruments) LTD., 30 Mortimer Street, London, W.1 





Springbok 


ASSIGNMENT No. 


BACKYARD 
FENCE 
SAFARI 


by T. D. GRICE 


A FEW years ago I spotted the image of an emu deep- 
etched into the grain of my brother’s back-garden fence. 
When I produced a camera it posed willingly, egg in beak. 
After this encounter I developed an inordinate interest in 
creesoted fencing. Indeed, since then I have stalked down 
miles of palisade in a big-game hunt that offers none of the 
usual expense or danger of safari. The only hazards in 
this game are a barking dog the other side of the fence, 
and the bewildered looks of neighbours who find their 
Outer ramparts coming in for unwonted scrutiny. 
However, it was months before I tracked down my 





Here is your next Assignment. Find a fence— 
backyard or front—and go on a safari of your 
own. You can make doubled prints if you wish. 
The best resemblance to known kinds of 
creatures is what we shall look for. You have 
until November 1. Send your pictures—not 
more than a dozen please—to PHOTOGRAPHY, 
Vogue House, Hanover Square, London WI. 
Mark ‘Assignment No. 8’ on the envelope and 
enclose return packing and postage. To ensure 
the safe return of all your prints, please mark 
each one on the back with name and address. 




















Bush Baby 

second quarry, a springbok installed as sentinel in 
a weathered fence-post outside an empty house in 
Hampstead. A few days after I first sighted it work- 
men delivered a load of bricks, blundering their way 
through the fence in short-cut. They rough-handled 
the post in the process, repairing it mercilessly with a 
couple of hefty nails which split and chipped the 
brittle wood, but only brought it more to life. 

With this success the fever of the hunt drove me to 
examine every bit of timber I passed in the streets, 
the woodwork and furniture of home and office. 


Emu (with egg) 
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I had to cheat a little with the tiger, for I 
shot only half a tiger in the plank of a 
garden fence, and took the liberty of revers- 
ing the one side mirrorwise to make a whole. 
The same process was repeated with both 
zebra and owl, the latter a rare specimen 
with obvious vegetarian tendencies. 

I found the pallid portrait of some 
scrawny-necked bird of unclassified species 
in an empty margarine box and took it home 
hoping to bring out the grain with wood dye. 
The result was not a happy one, and when I 
tried to force the image with brush and 
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paint it lost the conviction of a truly weathered piece of wood, 
and had to be discarded. 

I began to comb the district systematically to take in every 
garden fence for miles around, staring so hard that the wood 
began to glare back with a thousand knotty eyes peering 
from a jungle of creosote. I even practised spotting from bus 
windows, gasping with frustration as promising palisades 
sped by. But I found that viewing thus on the move played 
tricks with the imagination, and a return visit on foot might 
bring disappointment. However, the hunt must go on. And 
eventually other specimens were rounded up in odd ones and 
twos—ostrich, warthog, bush-baby, crocodile—a growing 
menagerie from the scattered long-lost wood of Noah’s Ark. 
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MONOCULAR 
ATTACHMENTS 


There is a lot to be said for 


monoculars. Specially made for the 


job, they work well. You can also 


WHAT IS A MONOCULAR? Applied either 
to photography or ordinary viewing, it 
remains merely one half of a pair of 
binoculars. 

Most photographers have read that 
pictures can be taken through binocu- 
lars. One or two have tried, and pro- 
duced interesting if not very accurate 
results. However, the difficulty of 
harnessing a cumbersome pair of binocu- 
lars on to a camera and an almost 
complete lack of any data on the subject 
has led to no great interest being taken 
in it for many years. 

Recently, several monocular attach- 
ments have been marketed intended 
specially for mounting on cameras. One 
of the best, made by Zeiss for the Conta- 
flex Super and Rapid models, is com- 
puted and corrected to give results 
indistinguishable in technical quality 
from those obtained with an orthodox 
telephoto. Others are available with 
adapter mounts for a selected number 
of single-lens reflex cameras. 

Wray have recently introduced a pris- 
matic telephoto lens of considerable 
focal length, and in America the range 
of prismatic attachments is large, an 
indication of the increased interest in 
the equipment. 


TELEPHOTO FOR FIXED LENS 


The advantages of a monocular, set 
against its disadvantages, make it an 
interesting gadget. It represents the only 
way of achieving real telephoto effects 
with a non-interchangeable lens camera 
In addition, i: is much less cumbersome 
than its equivalent telephoto and a great 
deal cheaper. The magnification obtained 
with a normal 8X monocular is equal 
to that of a 400-mm_ telephoto—a 
considerable step nearer and one which 
opens a new, fascinating field of ‘ork 
Monoculars, generally speaking, can be 
fitted equally simply to any camera, 
since some method of holding them cen- 
trally in front of and close up to the 
camera lens is all that is necessary. 

Now the disadvantages. Fittings are 
so far limited to a very few cameras. 


add your own 


Focusing on a ground glass screen is 
desirable—almost essential in fact. View- 
finding is a problem, since no proprietary 
finders exist. The effective aperture is 
limited to about f/16 and the iris of the 
camera becomes inoperative. Quality will 
inevitably vary a _ great deal; that 
obtained with instruments specially 
made for cameras is first class, but these 
are still quite costly. Cheaper monocu- 
lars are available, but they are not neces- 
sarily as good, and edge definition can 
be expected to fall off considerably. 


GOOD RESULTS 


PHOTOGRAPHY tested a Zeiss Contaflex 
Super with a Zeiss monocular attach- 
ment. The camera was used on a tripod. 
Focusing was found to be quite critica! 
and although attaching the monocular 
rendered the central focusing spot ex- 
tremely indistinct, this still had to be 
used—-the fresnell section of the viewing 
screen which in the usual way operates 
as a viewfinder appears to become 4 
focusing screen when the monocular is 
fitted, but this is misleading and in- 
accurate. However, with this fact once 
appreciated, and care taken that the 
preset iris would not stop down below 
f/14 upon exposure, the results are 
entirely satisfactory, with acceptable 
definition right to the edges of the 
negative. 

Another monocular, made by Stein- 
heil, is available for use with certain 
single-lens reflexes, and adapter rings 
are included for fitting. Steinheil also 
make a binocular with a special clamp 
for Rolleiflex type cameras. 


MAKE YOUR OWN 


Other monoculars are available from 
about £5 upwards. These will give fairly 
good results with a certain amount of 
effort. The first point to watch is that 
the eyepiece objective is not too small, 
since the size of this determines the 
working aperture. Secondly, it must be 
possible to locate the eyepiece lens very 
close to the front element of the camera 
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lens, otherwise vignetting will occur. 
Finally, the device must be clamped 
firmly and centrally in front of the 
camera lens, with its axis parallel to that 
of the lens, which may involve pains- 
taking alignment and a certain amount 
of constructional ability 

Owners of single-lens reflex cameras 
are the most fortunate, as, once fitted, 
the monocular can be focused visually 
and viewfinding is automatic. It is very 
much more difficult to fit one to a non- 
reflex camera, but it is still possible. The 
monocular can be calibrated for 
focusing around its focusing barrel, with 
the aid of a finely-ground screen taped 
into the film aperture of the camera. A 
viewfinder will have to be made, or an 
existing one masked down to show the 
correct field. 


TWIN-LENS TOO 


A monocular can also be fitted to a 
twin-lens reflex. Since it has to be used 
with a tripod anyway, the camera-shake 
factor being multiplied fantastically by 
the increase in effective focal length, the 
monocular can be focused on the view- 
ing lens and then moved carefully to the 
bottom for taking, the field of view being 
indicated on the ground-glass screen by 
a pencil line. Parallax problems do not 
arise except at very close range. All 
focusing, whatever the camera, is carried 
out on the monocular only, the camera 
lens being set for infinity. 

If binoculars are used instead, they 
must have centre-wheel focusing. 

Various methods of fitting are pos- 
sible, depending upon the camera and 
the skill of the operator. It would be 
worth while getting a watchmaker or an 
optical mechanic to do the job properly 
for a small fee, but either way it is made 
simpler by having a removable eye cup 
on the monocular. This gives a useful 
screw thread for mounting a circular 
metal disc, which, in turn, fits into a 
screw-in or bayonet filter holder (slip- 
on ones have insufficient grip). 


TRIALS NECESSARY 


Experiments indicate that when the 
monocular is focused by eye and then 
attached to the camera the focus of the 
combination will be approximately 
correct, though this may not hold good 
for every make and combination and 
also depends upon one’s own sight. The 
combination will be used at infinity most 
of the time, and this setting embraces a 
considerable depth of field with 35-mm 
cameras. 

Our own experience indicates that on 
a single-lens reflex—whether fixed or 
interchangeable lens — experimenting 
with a monocular can be interesting, 
successful and relatively simple. On 
other types of camera it is still possible, 
but certain problems of focus and view- 
finding arise which require rather more 
technical acumen to overcome. But if 
you have a few pounds, a few tools and 
some spare time, you can make up the 
ultimate in Peeping Tom cameras by 
adding a monocular. 























Mounting a monocular need not be difficult. A clamp can be made to hold the unit close 
to the camera via the tripod bush rubbe eeve must be fitted between the len 
periphery and the monocular eyepiece to e ide stray light. An easier and better way 
is to remove the eye cup from > monocular andc e threaded portion off it to form 
a thin locking ring. Then ¢ fairly heavy-gauge metal disc the same size as a filter glass 
for your camera. Cut a hole in the centre just g enough to allow the threaded portion 
of the monocular barrel to pass through, and secu > two together with the locking 
ring. Alternatively, the hole in the disc can be threaded, which saves space. Then mour t 
the disc in a screw-in or bayone : Id ind attach the whole thing to the len 
mount. The camera lens mu t be sunk too deeply in its mount or vignetting occurs 





COLOUR 


English Stained Glass 


ALFRED LAMMER fas specially written this article for us on 
the subject of photographing Church stained glass in colour. 
The two colour illustrations (overleaf) are examples of the 
work of Mr. Lammer and are from the book ENGLISH STAINED 
GLASS, published recently by Thames and Hudson, London, at 
£5 5s. 0d. This beautiful book contains 34 reproductions in 
colour and 103 in black and white, all taken by Alfred 
Lammer. Text and comments are by John Baker, a teacher of 
stained glass painting, and the introduction by Herbert Read 


PERHAPS one of the greatest delights 
of photography as a profession is the 
great variety of subjects one is called 
upon to tackle. 

Some years ago, when I was teaching 
photography at the Central School of 
Arts and Crafts, an American student 
in the Stained Glass Department asked 
me to photograph a few of his designs 
in colour. 

Results from using the normal light- 
ing set-up for copying transparencies 
were disappointing—more like cartoons 
than sparkling glass. Spotlights directed 
from behind only added glaring hot- 
spots without imparting any suggestion 
of texture, richness of colour or three 
dimensional feeling which one asso- 
ciates with stained glass viewed by 
transmitted light. 

Then it occurred to me that perhaps 
a stained glass panel should be seen 
against the sky as from inside a church, 
looking upwards. Up in the glass 
painters’ studio on the top floor of the 
tall building the panel came to life; a 
hint of that elusive ‘glassiness’ was taken 
on. But there was more to learn, 

I noticed that during the positioning 
of the panel, while it was held at an 
angle the colours and drawing appeared 
far more lively than when it was set 
square to the camera. A glance through 
the window revealed the reason. The 
panel, when set vertically, was not 
viewed against the sky, but partly at 
least against another building. As soon 
as the viewpoint was lowered and the 
panel correspondingly tilted, the bright- 
ness and texture were restored. 

Despite the use of an efficient lens 
hood, my first tranparency suffered con- 
siderable loss of contrast due to flare. 
This was remedied by blacking out the 
window area around the panel and the 
windows on the opposite side. 

Shortly afterwards I met John Baker, 


who was then teaching glass painting at 
the ‘Central’. He asked me to help him 
to produce a book on English stained 
glass and the idea appealed to me. We 
had little money between us, but we 
decided to pool our resources and start 
right away. 

John had already done a good deal of 
research but a lucky call on a friend 
placed at our disposal a valuable work 
of reference—a virtually complete list, 
compiled by Philip Nelson, of all the 
ancient stained glass in this country. 
Armed with it, an MPP 4 x § technical 
camera and a car full of photographic 
paraphernalia we set out on our search 
for windows. 

Canterbury Cathedral was our first 
call, and since John had worked there 
as a stained glass designer life was made 
easier for us. Permission to photograph 
was readily given and ladders were 
placed at our disposal. There was even 
a comfortable window sill in front of 
The Sower, the beautiful thirteenth- 
century panel in the North Choir aisle 
on which we began our venture. Five 
years later The Sower came first again 
on the cover of our book 

One of the lessons I had learned at 
the ‘Central’ bore fruit at Canterbury 
while we were photographing in the 
water tower the head of a fifteenth- 
century archbishop. John was anxious 
that there should be no distortion. The 
camera was lashed to a ladder as far 
below the subject as could be allowed 
without tilting the film plane from the 
vertical. Half-heartedly I made a shot, 
protesting about a lack of clarity in the 
face. John, from the foot of the ladder, 
said he could see it perfectly, so it was 
decided to sacrifice conventional per- 
spective and use a lower viewpoint. I 
had only to move the camera down a 
few inches before the face completely 
changed and stood out boldly. 


From inside a church it is often im 
possible to see whether there are any 
obstructions between the window and 
the sky to account for the flattening 
which is so deadly to the effect sought 
One has to look for the rich colour and 
depth and to recognize it when it is 
there. Unfortunately, the viewpoint 
which yields the most sparkling picture 
is almost invariably the one which is 
attended by the greatest amount of dis 
tortion, since it is usually well below 
the centre of the subject. Only in rare 
cases, as when the church stands on a 
high hill, it is possible to photograph 
a window under ideal conditions of 
lighting and perspective. 

My own photographic instinct was 
to select the camera position which was 
visually the most exciting, but I must 
admit that this was usually the one which 
gave rise to considerable distortion 
Although this was not so noticeable in 
detail studies and sometimes even en 
hanced the dramatic effect, it did become 
objectionable when complete panels 
were photographed from too far below 
for the camera movements to preserve 
parallelism of verticals. It was often 
necessary to compromise. How grate 
fully I recall the happy hours spent in 
the Victoria and Albert Museum where 
panels taken out of store for our bene 
fit could be photographed against the 
best part of the sky without the slightest 
distortion. 

The quality of the light falling on the 
windows is, of course, of great signifi 
cance. Direct sunlight is to be avoided 
particularly when large areas are in 
volved, or the contrasts may become 
unmanageable. Even with reflected sky 
light a brightness range of over 100: | 
had somehow to be accommodated or 
occasions. 

It was«astonishing how well Ekta 
chrome B, the colour material used 
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throughout, could cope with such 
extremes, provided a suitable degree of 
over-exposure was allowed and the pro- 
cessing modified accordingly. Normal 
exposure and processing were used on 
only rare occasions—when the bright- 
ness range of the most important areas 
did not exceed 8:1 

Type B Ektachrome in conjunction 
with a Wratten 85B conversion filter 
was used in preference to the daylight 
type, because I knew it better and liked 
its colour rendering. There was another 
reason. Although basically the daylight 
type has a higher speed rating in day- 
light than the artificial light film, it ts 
balanced for exposures of 1/10 second 
and therefore becomes subject to 
reciprocity failure problems at much 
shorter exposures than Type B, which 
is standardized for exposures of 1 second. 
For detail studies which require con- 
siderable camera extensions and there- 
fore long exposures, I found this emul- 
sion in effect faster than the daylight 
type. In addition to the 85B, colour 
compensating filters were used to cater 
for light from an excessively blue sky 
or major colour shifts resulting from 
reciprocity failure 

Occasionally colour degradation was 
due to a less ‘obvious cause. After 
puzzling over the degraded reds in a 
thirteenth-century window in a Surrey 
church, I found the explanation on going 
outside. A high bank behind this par- 
ticular window was overgrown with 
vegetation which was reflecting green 
light on to the window, Colour accuracy 
was restored by the siting of large 
sheets of white cardboard to reflect white 
sunlight on to the window, but the 
‘glassiness’ of the window was largely 
lost, 

To simplify exposure calculations in 
view of the many factors which might 
have to be taken into account for any 
shot, a chart was prepared for each of 
the six lenses (they ranged in focal 
length from 34 to 14 in.) from which 
the true aperture could be read off fot 
any given extension. Also tabulated were 
the electronically tested shutter speeds 
and figures relating to reciprocity failure 
for normal and modified processing 

For monochrome work the emulsions 
chosen were FP3 and HP3, the latter 
being preferred for high-contrast sub 
jects. In extreme cases up to eight or ten 
times the normal exposure would have 
to be given, development cut by half and 
the negative subsequently treated in per- 
sulphate reducer in order to bring the 
contrast within printable limits. 

Photography presented its problems, 
but our main difficulties were of another 
kind, Often, John Baker and I would 
arrive at some remote country church 
soon to find ourselves gazing up in 
silence at the most beautiful windows 


15, 20 or 30 feet above us, John would 
say: ‘We must have these.’ Then, almost 
despairingly, we would say to each 
other: ‘But how do we get up there? 
It looks impossible!’ Somehow it never 
was impossible. A kind vicar would lend 
us stepladders, loose church furniture 
or even allow us to use the altar as a 
base for our weird and wobbly Heath 
Robinson towers’ which — gradually 
attained undreamed-of heights. Some- 
times builders’ trestles were mounted 
on the back rests of pews or even on 
heaps of hassocks and prayer books; a 
couple of boards aloft had to serve as 
a support for the tripod. At other times 
we had to resort to an enormous pile 
of chests, chairs, tables and pieces of 
wood. We could not afford to be fussy; 
often there was no builder within miles 


nor even a farmer who could lend us 
suitable elevational aids. With a little 
resourcefulness it was not really diffi 
cult to get the camera up to the required 
level. 

What proved to be more difficult was 
to contrive a platform which was suffi 
ciently stable to bear me while com- 
posing the picture and which would not 
sway the camera out of focus when my 
weight was taken off. How I longed to be 
able to perform the Indian rope trick 
or call levitation to my aid. 

I can still see John Baker’s face turn 
ing pale in Merton College Chapel as he 
and another man strained to steady a 
20-ft free-standing ladder on whose top 
rungs I was performing a balancing-cum 
focusing act. The ladder had to be 
inclined sufficiently to enable me to 
reach the camera (which was separately 
supported) but not so far as to touch and 
shake the camera during the exposure 
To make the necessary adjustments | 


had to step across a gap with nothing 
better to hold on to than the tripod, 
which itself was precariously poised, legs 
close together, on two 9-in. planks. A 
sense of balance acquired in the rock- 
climbing days of my youth undoubtedly 
proved helpful on such occasions, but 
« gadget left over from an era of ski- 
ing proved to be the key to problems on 
many occasions, It was a long 3-in. wide 
chrome-leather strap, thin but immensely 
strong, fitted with a quick-fastening 
buckle at one end. It served many pur- 
poses, but its greatest advantage was 
that it enabled the saddle bar to be used 
as an anchorage. The saddle bar is the 
horizontal bar let into the stonework. 
[he space between bar and window is 
not wide enough to admit a rope suffi- 
ciently strong to take one’s weight, but 
the strap can always be inserted 


A superb fifteenth-century window in 
a Norfolk church would almost cer- 
tainly have been lost to us but for the 
strap. The window is unusually high 
Every available item of furniture had 
been piled and, with the tripod extended 
to the limit and the lens panel fully 
raised, the camera was just about high 
enough. But how could one expose? One 
climbs up the steeply sloping sill, over 
a companion’s shoulders, suspends one- 
self in the strap threaded round the 
saddle bar (with a prayer for the sound- 
ness of fifteenth-century workmanship), 
presses one’s knee against a mullion in 
order that the free hand can stretch far 
enough to reach the cable release. 

The strap came into its own again at 
Tewkesbury, where an open gallery runs 
right round the inside of the Abbey just 
below the clerestory windows. About 
3 feet wide, it has no handrail and on 
our first tour of inspection we hugged 
the masonry cautiously, but after a few 
trips we became more blasé. We selected 
our window, a magnificent fourteenth- 
century portrait of a knight, but it was 
a good deal higher than eye-level. The 
only thing to do was to extend the tripod 
to its full 6 ft 7 in. and put two of its 
feet on the very edge of the gallery. 
Since my head was now too far below 
the ground-glass screen to see anything, 
a wooden box was placed between the 
two outer legs, the faithful strap was 
passed behind the saddle bar and the 
buckle fastened. Putting my arm into 
the sling, | was able to mount the box 
and carry out the necessary adjustments 


Sometimes there was no alternative 
to having scaffolding erected; at other 
times we were fortunate, as at Clavering 
where we found scaffolding right where 
we wanted it. We had arrived at a time 
when the roof timbers were to be 
inspected for woodworm. There was 
another time when we were asked to 
wait a short time for some planks. We 
later found that they had been in use at 
a funeral. 


Visiting the big cathedrals was im- 
pressive, but what we liked best was 
pottering about in those delightful. 
sleepy, litthe country churches where the 
only sound to be heard was the buzzing 
of bees drifting in from the surround- 
ing fields while we worked at our leisure 





GRAIN 
AND THE 
NEGATIVE 


Negative image structure 


by ARTHUR LONG 


IF you make use of a small-size negative and aim at 
enlarging up to 12 X 10 and larger. the structure of your 
negative, sometimes called the grain, will have to be given 
some thought. 

In these days it is no great problem. Twenty years ago 
there was indeed very good reason to worry about the 
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so-called grainy structure of negative material when used 
in hand-held cameras demanding short exposure times 
In those days the speed of the material was used up to the 
limit. Today things are very different, and we owe a vote 
of thanks to the research workers who have provided us 
with negative materials so much improved 

When I see a 20 X 16 print being examined at very close 
range, sometimes known as smelling a print, | wonder 
what things are coming to. If the same technique is tried 
out on a beautiful oil painting, the detail will no longer be 
there. You will have to stand back to see what it is you 
were looking at, and the painting will again become the 
beautiful picture you first saw. Look at a picture as a 
whole, not in part. It is of no importance what the struc 
ture looks like. A nice house set in a garden is pleasing 
to look at, but a close-up view of the bricks is of little 
interest 


GRAIN AND THE EYE 

Now down to the details about the so-called grain in the 
negative. A photosensitive emulsion is not a homogeneous 
material in the true sense of the word, but consists of silver 
bromide particles distributed in a supporting material 
gelatin. Before we make an attempt at understanding the 
emulsion suspension, let us consider how we ourselves 
build up an image in our eyes which is interpreted as 
vision by our brain. Strange as it may seem, there is much 
in common between how this is done and the grain in the 
negative emulsion. In the first diagram are some of the 
main parts of the human eye. The figures refer to the 
parts as follows—1 is the end-on view of the light-sensitive 
retina as seen along the optical axis from the outside in; 
the dots represent the light-sensitive nerve ends, each of 
which is encased in a sheath to insulate it from its neigh- 
bours. The complete nerve ends are known as rods and 
cones, the rods being more sensitive to weak light. The 
light-sensitive nerves are also selective to the wavelength 
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of the light, which means that they are colour selective. 
We see one of these nerves in section where 2 is the nerve 
which conveys the electrical output to the brain, 3 is the 
cell which converts the light into an electric current (i.e. 
1 photo-electric cell in itself). 10 is the insulating sheath 
and I! is the active end of the cell. A collection of the 
nerves spread out over the retina is shown at 8, You will 
see that the light-sensitive retina extends for some distance 
round the inside of the eyeball. All the nerve ends make 
their exit from the eyeball in a bunch known as the com- 
plete optic nerve 12. 

The light, before reaching the retina, is brought to focus 
by the lens 6. The contour of this wonderful lens is altered 
to suit requirements by a collection of muscles 7, which 
provide control over the range of focal lengths. The 
amount of light entering the eye is controlled within cer- 
tain limits by the opening and closing of the iris diaphragm 
5. an involuntary action performed by the muscles 9 
This involuntary control aticmpts to arrange things so 
that the amount of light reaching the retina is a constant 
value 
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The part of the eye that is our concern just now is the 
retina,for,as you will later see, it has much in common with 
our negative material. If we look at the end-on view of the 
retina 1, you will see that it is far from homogeneous and 
some of the picture formed by the lens must fall upon 
spots that are not sensitive to light. These spots are non- 
productive as far as picture making is concerned. To 
provide some idea of how close the light-sensitive ends are 
together, consider the following figures—there are ap- 
proximately 16,000 to the inch or 256,000,000 to the square 
inch. This is indeed a very fine grain structure, but, 
remember, it is a very small picture too. If the retina pic- 
ture were enlarged 20 times there would be still 800 light- 
sensitive elements per inch. The point is that we do see 
via a grain structure and not by a homogeneous materia! 
We do not see these gaps because we have developed the 
habit of a mental fill-in of the gaps from childhood. 

Apart from examining the retina in the microscope, we 
have other proof of this grain structure by just looking 
at a distant tree. We know from experience that the tree 
consists of many leaves but we have to move in much 
closer to the tree to see the separate leaves. What in fact 
we are doing when we move in closer is to spread a small 
amount of detail over a larger area of the retina, so making 
use of more light-sensitive elements to record fine detail. 


GRAIN AND THE FILM 

Now let us see how a photographic emulsion will com- 
pare with the retina of the eye. In the second diagram we 
see a cross-section of a photographic emulsion (1) on a 
support such as glass or film. The light-sensitive material 
is shown as black particles distributed in the gelatin 
material called the emulsion, a light beam lettered L is 
shown striking a light-sensitive particle and some of the 
light beam has been reflected on to the light-sensitive 
particle lettered K, thus exposing a light-sensitive particle 
that should not have been exposed. Conditions are in fact 
much worse than shown in the cross-section because the 
light scatter may well be all round the first particle as 
shown in 5. This false exposure is known as side scatter or 
irradiation. 

[he thicker the emulsion, the more the effects of side 
scatter will be experienced. This is in part the reason why 
thicker and faster emulsions will not record fine detail so 
well as thin and slower ones. To reduce side scatter to 
practical minimum we must make use of very thin emul- 
sions such as shown in 2. It is interesting to note that when 
use is made of very thin emulsions conditions approach 
those we have in the retina of the eye, which is only one 
layer thick and suffers from almost no side scatter. There 
is yet another effect that reduces the ability of the emulsion 
to record accurate fine detail, and this is an effect known 
as back scatter or halation. 2 shows a light beam O 
which has passed through the emulsion and the support, 
and some of this beam has reflected back, exposing the 
light-sensitive particles R and S. The angle of reflection is 
not so large as shown in the sketch, which indicates the 
effect of spread from the point P. The thinner the sup- 
porting material the less the effect (films will have less 
halation than plates) 

Halation effects show up in a very marked way when 
night pictures are made that contain very bright spots 
such as street lamps. They record with a halo around 





__/ ~+——-S uproar 


4 GRAINS GIVING SIDE SCATTER TO OTHER GRAINS 
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Different types of emulsions give different characteristics. Thin ones (2) give sharper 
negatives than thick ones (I), because there is less light scatter through the grair 
Double emulsions have greater latitude (3) through their fast and slow layers. X-ray 


them, the result of both side scatter and back scatter. As a 
matter of interest, some materiais have a double coatin 
of emulsion as shown in 3, the main advantage of whic? 
is that it extends the exposure range that will produce a 
workable negative, the slower emulsion being put on first. 
X-ray films also have two emulsions, but for a very 
different reason, These films have an emulsion on each 
side of the support as in 4. A beam of X-rays passes 
through the first emulsion, then through the support and 
into the second emulsion, which means that we have 
exposed two emulsions with the same beam of X-rays 
By so doing we get the required film density with about 
half the quantity of X-rays. This is quite important for 
two reasons—shorter exposures can be used so as to 
arrest the movement of organs in the body and, secondly, 
the person being radiographed is subjected to only half 
the amount of radiation. To reduce even further the 
exposure time, X-ray-sensitive screens are placed in contact 
with each emulsion, the screens being coated with a salt 
that gives off light when X-rays pass through it. The 
film emulsion, being sensitive to both X-rays and visible 
light, receives an exposure to both radiations. 

Before closing this review it would be well to correct a 
common belief that the small dark spots referred to as 
grains in the emulsion are in fact not grains, but a collec- 
tion of grains. A single gtain is very small, so small in 


film has two emulsions, one on each side of the support 


fact as to be all but beyond the range of the optical micro- 
scope. The collecting together of exposed grains is known 
as grain clumping. This is where fine-grain development 
comes in, for fine-grain developers tend to prevent grain 
clumping. Some very thin emulsions will resolve 25,000 
lines to the inch, which is far better than many a lens will 
resolve. Such emulsions are in fact so thin that a picture 
could be printed through an unprocessed plate with no 
increase in exposure being necessary. 


KEEPING GRAIN DOWN 

Use fast negative material only when very fast move- 
ment of the subject makes it necessary, or when normal! 
subject movement is encountered in poor lighting. A 
medium-speed pan film will cover most of your require- 
ments. A slow-speed pan film will provide negatives for 
very large pictures. The slower the emulsion speed, the 
more it becomes necessary to give the correct exposure. 

Avoid over-exposing and use the developers suggested 
by the makers of the films or plates. This should always 
be done until you have mastered the technique. High 
gloss papers will show up any grain. Use a semi-matt 
surface paper to avoid the appearance of grain. 
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BENARES 


‘Two Worlds,’ by RICHARD LANNOY 


the Ganges since before dawn. For more than a mile 

along the great curving sweep of the river pilgrims 
were praying and plunging into the bitter-cold water. 
Intense preoccupation with this ritual multiplied to the 
power of two hundred thousand people—a winter festival 
at Benares from which the foreigner is irrevocably 
excluded, however much he may be impressed by the 
hustled intensity. 

Up and down the river barges plied, pompous in their 
bulky size. On each barge four chairs faced towards the 
bathers and on each chair a foreign tourist, as in the front 
row of the dress circle, sat watching them undress and 
pray in the holy river. Two Worlds! 

In winter, when the mist wraps temples in silence, the 
people of Benares withdraw into their shawls. Each man 
and each woman hides, impenetrable, masked from head 
to foot. These shawls and robes become extensions of the 
personality, and drawn round the body with slow gestures 
of the hand, they dramatize the face, as do many garlands 
swathed round the temple images for worship. In the old, 
congested quarters of the city strange effects of perspec- 
tive recede or assault the eye. From long, narrow vistas of 
dark lanes, the eye flicks to the darker shops and adjusts 
to weird prints of gods in rows above the goods displayed. 
Courtyards open to the side and the eye travels from 
windows overlooking further courtyards beyond to people 
moving in and out, But once more the eye is jerked from 
these interiors to the brilliant colours of demons and 
heroes boldly painted on the outer walls. 

At no time is Benares more itself than during a festival 
and at no time more anxious to be left alone to get on with 
the festivities without intrusion. Thousands of people were 
crammed into the space before the temple which I visited 
for the festival of Durga Puja. I was shown to a place at 


the front with a view of the whole crowd, close to the z= “ 
dais where sat, formidably arrayed, four representatives 2 i, 
of a militant Hindu organization in saffron robes. Inside e | » 
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Tr CROWDS had been gathering on the banks of 


the temple the brightly-coloured tableau of the Goddess 
Durga was obscured by smoke of incense burning in large 


This old lady was sitting at the entrance t 

the dark old lanes. | had time to remove a filter a 
take a light reading. | was about to shoot wher 
slowly, her head turned and her hand writhed 
snake across her face. | feel that there is everytt 
of Benares in that strange gesture masking ! 
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A mirror in which the foreign tourist to Benares would face from the world. 1/25, £/5.6, Tri-X. R 


find himself disconcertingly reflected. During a winter 
festival a small group of pilgrim fathers is caught in the 
crossfire of strangers who come to look at what goes on. 
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terra-cotta braziers, One of the priests was addressing the 
crowd, at first calmly and later wildly, his fist pounding 
the table. His long grey locks of hair shook, sweat streamed 
down his face and his voice rang out in tones of anger and 
hatred. A second and more eminent priest then moved 
forward, gripping his heavy wooden staff impressively, 
and began his oration. He, also, worked himself into a 
fury, barking out a frenzied verbal attack upon all enemies 
of Hinduism, upon Christians and Moslems, upon the 
Indian political parties. It was a fantastic spectacle, like 
a ranting medieval tyrant or a man suddenly gone mad. 
As I stood to arrange camera, tripod and extension flash 
for a colour shot, he turned towards me and, shaking his 
fist, he switched from Hindi to English and yelled: 
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sty view at dawn of an old temple beside the Ganges on the pilgrin 
quarters of thugs who would amb Igrims, rob and sometimes murder then 


le was the head- 


eiflex on tripod 


‘And these foreigners, these Americans, these Christians 
with all their much-vaunted civilization, their machinery 
and their gadgets—what are they? Only men of steel.’ 

After this speech drums aroused the audience to a new 
pitch of excitement while young priest-workers in saffron 
robes and turbans dashed together in a wild sword dance 

steel against steel 

As the dancing grew wilder, with lighted firebrands and 
fast-whirling swordsmen, there was a movement at the 
back of the hall to have me removed. For I had stumbled 
unawares into a centre of Hindu revivalism and it was 
feared that I was a Christian missionary taking photo- 
graphs for counter-propaganda. I settled this by leaving 
as soon as I had taken the pictures I needed. However, 





This picture was not posed, but the relationship between the 
gesture of the woman carrying a basket of fuel and the mura! of 
Lord Krishna lifting a mountain to shelter herdsmen fron 


monsoon is a peculiarly typical Benares subject. The 


between dream and reality is not sharply defined at Benares 


1/250, f/11, Verichrome Pan. R 
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photography was not very easy because of dim light and 
such rapid movement of mary individual dancers and . a scipani 

*-* ° . ° . . Tal ¢ ie NS t sermor 
musicians whirling in a frenzy of religious ecstasy. Not Benares is the place where the Buddha preached his first ser 


‘ 2,500 years ago. Today Tibetan refugee monks, their moutt! 
even super-fast film could record more than the barest covered so as not to defile the ritual fire with their breath, offer 


impression of the scene. There were such terrifying dis- prayers to the Living Buddha, the Dalai Lama, on one of | 
plays of swordsmanship that I could not say which was visits to the site where the first incarnated Buddha preached 
more astonishing, the incredible speed of the dancers or Sarnath, three miles from the city. Camera on a tripod, evening 
the fact that nobody was decapitated, myself included ! ? 

Next morning, in view of the dispute that had raged 


over my presence at the ceremonies of the previous 
night, I returned to make peace with the priests and to 
explain my motives. The spiritual head of the institution 
appreciated the gesture, reminded me that there are many 
paths leading to Truth and gave me a banana. 

The profound distrust shown towards the foreigner 
with a camera in Benares is a natural and inevitable result 
of its being the most important centre of pilgrimage for 
religious Hindus. Here the camera inevitably intrudes 
into the private or secret inner world of other people. If 
this were not so I would scarcely have a justifiable reason 
for continuing to probe further. But in the very act of 
sympathetic adjustment to a new situation, having to par- 
ticipate in some ceremony or adopting what to me would 
be an uncomfortable seating posture, I have found that I 
could lose touch with my world of the camera altogether, 
and by blending into the local scenery lose the impetus 
to take pictures also. 

I often visited the narrow lanes of the oldest quarter 
surrounding the main temple of Benares. They are exceed- 
ingly narrow and complicated; the old houses are dark 
and gloomy, even faintly sinister, as are the very orthodox 
priests who mostly live there. It is a secretive quarter where, 
so the police told me, murder, robbery and abduction are 
not unknown. It is frightening both in its social and 
hygienic implications: most progressive Hindus abhor it 
and everything its high priests stand for. Nevertheless, the 
temples are interesting, their sculpture weird, their idols 
ancient and there is a compellingly fascinating mystery 
to it all. Apart from one friend, a kind of hunchback from 
Notre Dame, a deaf mute with wild black beard who 








seldom opportunities in Benares for 
ips of the temple images. Only the priest is 
y allowed near enough for even a tele shot. 
Id in an unusually bright shrine. The garlands 
d by worshippers and the white brow- 
the deity symbolizes inner vision. The 
5.5.6. Tri-X. Rolleiflex 


duri festival of Durga 
a semi-monastic institution. The lads were 


ep and played it cool. The light was so dim 
> action so fast that the camera work had 


ust as quick. 1/25, f/5.6, Tri-X. Rolleiflex 


would help me find my way, most people would greet me 
with haughty stares. 

One day I was stopped by an unshaven man of wild 
demeanour. 

‘Get away from here,’ he shouted, ‘you defile holy 
ground. What right have you to photograph degradation 
and misery?’ 

‘Surely this is not degradation?’ I replied. ‘These are 
pilgrims who have come to the most sacred temple in 
India!’ 

‘Ah, yes,” he answered, ‘but your vision will distort and 
poison even the most beautiful of our sacred temples. What 
we see as pure and good will be distorted by your eyes into 
something evil. Get away from here!’ 

The vehemence with which a casual bystander defends 
this temple from the intruder is evidence enough that the 
temple, and indeed so many other aspects of the city’s 
life, concern a Hindu profoundly. Seldom was I able, in 
return, to assure anyone satisfactorily that my interest in 
Benares was sympathetic. 

What to me were often matters of considerable impor- 
tance others assumed had only aroused my idle curiosity. 
Where things on a spiritual plane are alone deemed worthy 
of attention, a mere photographic interest would be utterly 
trivial and insignificant. 

With the delighted shock of surprise on making a new 
discovery, I found a group of beautiful old shrines in a 
courtyard, each with a tapering spire covered with a 
luxuriant growth of tropical creepers, As the gate had 
long ago disappeared and rubbish lay about on the paths, 
I entered. An old widow bent double with age lived in a 
hole in the yard wall, and from her I received assent 
to photograph. However, a wall interfered with the angle 
of vision and I would have to do some climbing to get the 
camera at an angle which would include all I wanted. 

By climbing on top of a precarious rubbish heap, shin- 
ning up a wall, gingerly crossing a shaky tin roof, leaning 
against another wall, I could get near the one and only 
position from which to get the photograph. Then, pain- 
fully hauling myself and camera up to a ledge and lodging 
my feet in awkward positions, I had a foothold, teetering 
over the void unsteadily, a shaking camera in one hand, 
the other clutching an uncertain creeper. Just as a crowd 
began to gather I managed to get the camera steady 
enough for a picture and took it. 

‘What are you doing there?’ a man called out, ‘get 
down, get down, get down at once! You are standing on 
a temple. You defile our temple. Get down!’ he screamed. 

‘Take your shoes off. No, don’t jump, you will land on 
sacred ground. Get down!’ 

Conflicting instructions were shouted by the crowd as I 
slowly, with slithering lurches and landslides of the rubble 
and tin roofs, once more reached the ground among shout- 
ing, gesticulating, angry people. I had, of course, been 
highly discourteous, and committed a most heinous act of 
defilement, outraging the feelings of the whole crowd. Yet 
I must confess that not only did I know before I climbed 
up that I had no business on other people’s temple roofs, 
but it was also certain that I would be caught. I felt I 
simply had to have the picture. I was in the wrong and 
I admitted it; I explained, this was the only way I could 
photograph. 

Well, they forgave me, and frowns became smiles. As 
I walked away a young man asked me why I had wanted 








the picture. Why indeed? Why photograph Benares in the 
first place? What could I tell him? That this was the most 
beautiful old temple I had seen? That others, in Europe, 
would enjoy the photograph? What could this young man 
understand of the strange fascination Benares has for 
people in Europe and America? Two Worlds! 

So long as others really care for the things Benares 
stands for, they will keep going there as pilgrims and 
tourists, and so long as they do Benares won't change 
very much. The inhabitants do not want Benares to change 
—not now, not strongly enough. A day will come when 
they will sweep it all away, make a clean sweep of old 
things and make way for the new; the age-old story of 
renewal, which in some quarters is called ‘progress’. 
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It is not for me to say that it will be a good thing or a 
bad thing; so far as I care for Benares it has, in its own 
strange way, told me a lot I did not know before about 
myself, about others and about the precarious state of our 
own cilivization which crumbles and grows old as does 
Benares. It has reminded me forcefully that our very 
existence is threatened by the menace of those strange, 
incomprehensible forces within ourselves, unknown, mis- 
understood, but which can be seen and photographed in 
the light of a Benares day. We suppress them while they 
let them flourish and grow wild. To have seen and photo- 
graphed them, the strange, the mysterious, the alarming 
daily scenes of this ancient city, does, on reflection, seem 
to make even trampling on temples justifiable in its way 


gymnastics (a man may dedicate himself to a deity 
se Eastern paradoxes where both destruction anc 
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WE HAVE never quite accepted the ‘fully 
automatic’ camera as an infallible in- 
strument in the hands of the lay snap- 
shotter, knowing full well that the 
photo-electric exposure meter can be so 
easily misused. So when a sample Super- 
Baldamatic camera was received it was 
decided to submit it to really practical 
tests instead of the usual optical bench 
examination. 

To be really fair, we felt that it should 
be put through its paces by people re- 
presentative of the average snapshotter 
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BALDAMATIC 


in the hands of three beginners 


rather than enthusiastic types who revel 
in aperture values and shutter speed 
calculations. 

So the camera was loaded with HP3 
film, the speed ring set to 300 and it was 
handed in turn to three secretaries with 
the simple instructions to point and 
shoot! All seemed to think that it was 
too easy and wanted to know: ‘Is that 
really all I have to do?’ 

The simple focusing adjustment was 
explained; it was reiterated that as long 
as the meter needle seen through the 
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viewfinder did not fall on a red back- 
ground all would be well. They all used 
the camera in the evening and chose 
quite different fields. Judy worked in her 
garden where she caught her fiancé 
absorbed in his evening paper. The re- 
sult indicated that the exposure selecting 
system really worked, while the lens 
performance was highly satisfactory. In 
a 15x diameter enlargement the text is 
almost legible. In fact, it probably 
would have been legible had a fine grain 
film been used. Other shots taken in the 
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Judy's shot of Mike 
reading his paper. A 
fifteen-diameter en- 
largement of the news- 
paper shows the text is 
still readable (except for 
the screen which breaks 
it up in the reproduc- 
tion) 











Ann photographed architecture in Regent's Park 


garden were uniformly exposed and ex- 
hibited excellent image quality. This 
‘beginrer’ has not used anything but a 
snapshot camera before; her fiancé is 
an enthusiastic amateur, but did not 


View of base showing controls (upper). On 
the left is the folding rewind crank in the 
released position. It is secured in the 
stowed position by the lever just above the 
tripod bush. On the right is the rapid film 
advance key. In the lower picture, rings in 
which film speed and shutter speed are 
set. The ‘A’ in the position shown indicates 
that the automatic coupling is engaged 
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render assistance on this occasion—in 
fact, he was taken by surprise. 

The next evening the camera was used 
mainly for outdoor portraiture and we 
reproduce one of the series of 
Madeleine’s shots of her baby sister. 
Previously she had only used a simple 
box camera. The point-and-shoot tech- 
nique had worked again. Something like 
a dozen frames shot were equally suc- 
cessful and uniformly exposed, although 
some were shot in the open and others 
within the shadow of a porch. 

The remaining dozen frames were 
shot by Ann in.and around Regent's 
Park. Shots of flower-beds, of water 
scenes with and against the light were all 
printable, although those shot into the 
light were on the thin side, as was to 
be expected. Her shots of the Nash 
architecture have a very pleasant quality. 
Ann had previously used 35-mm 
cameras—but generally relied on ‘zone’ 
settings. 


SPECIFICATION 

The camera is typical of the Balda 
series and feels comfortable in the hand. 
It is fitted with a 45-mm Baldanar f/2.8 
in a Compur Automat shutter speeded 
1/30 to 1/500, X-synchronized. Focus- 
ing is by front cell rotation, scaled in 
feet and metres with symbols for por- 
trait, group and view settings. The 
needle of the coupled photo-electric 
meter is seen in the large suspended 
bright-line viewfinder which has con- 
tinuous parallax correction. 

Film wind and shutter tensioning are 
effected by a quarter turn of a hinged 
key in the base. The folding rewind 
crank is retained by a catch which dis- 
engages the transport sprockets and re- 
leases the crank when set to ‘R’. Film 


speeds in ASA and DIN are set on a 
milled ring which, if set at ‘A’, engages 
the automatic shutter/diaphragm coup- 
ling. Then, as long as the needle does 
not fall on a red background when seen 
in the finder, the exposure controls are 
automatically set for the majority of 
subjects. By turning the ring clockwise, 
the automatic coupling is disengaged 
and the diaphragm and shutter controls 
can be set manually and independently 
When not set to automatic working, a 
serrated pattern is seen in the meter scale 
as a warning. 

The meter movement does not actuate 
the diaphragm. A delicately balanced 
and complicated system of levers, 
toothed racks and pinions, packed into 
a very small space arranges that when 
the movement is set to ‘automatic’ the 
pressure on the shutter release is used to 
set the diaphragm to a value preset by 
the meter deflection before releasing the 
shutter, 

The finish is smart, satin chrome and 
leather-grained fabric. The back is com- 
pletely removable and is retained by a 
double spring catch. Overall dimensions 
are 43 x 34 x 24 in. and the weight 
1 Ib 6 oz. 

The price is £39 19s 6d; ever-ready 
case, £2 9s 9d. J. J. Silber Ltd, 40-46 
Lamb’s Conduit Street, London WC1l, 
are the UK agents. 
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Madeleine persuaded her 
Roxanne to be her model, 
graphed her in the garden 

















PETER SUSCHITZKY, 
second of a well- 
known name, is coming 


along very nicely 


Education by example. |/200, f/!1, HP3. fkofle» 


ANOTHER SUSCHITZKY 


Little girl in Paris. 1/100, f/6.3, HPS. Ikof 
BEING THE SON of a photographer can be ex- 
pected to influence one into becoming another. 
This happened to Peter Suschitzky, though his 
famous father, Wolfgang, exerted no other 
influence save as an example. 

Spending so much time around photography, 
Peter was part of it from an early age. How- 
ever, he did not take up serious work until he 
was fifteen. His early pictures, though undis- 
tinguished, showed promise of later develop- 
ment. Time has been exerting a maturing in- 
fluence upon his outlook though, he confesses, 
he has not yet found a complete style of his own. 

At the age of eighteen he entered a cine school 
in Paris and spent a year concentrating on 
camera work. This is to be his vocation, for he 
believes almost fanatically in the future of films 
—good films—in teaching, propaganda and 
research. He is now an assistant cameraman in 
a documentary film company. He feels that cine 
is a much more flexible medium than still 
photography, but adheres to the latter on a 
freelance basis, more for his own satisfaction 
than anything else. His instructor in Paris had 
something of the same outlook, having been 
Court Photographer to Tsar Nicholas before 
the Revolution, a photograph of the imperial 


The Master Mariner. 1/100, f/6.3, FP3. Ikoflex 





African face. 1/20 
f{/16, HP3. Mamiyaf 





gentleman emerging naked from a lake being 
one of his more prized possessions. 

Peter finds he is interested by photo-jour- 
nalism, but his scope is limited by his film 
work. Technique he regards as a means to an 
end, and he has standardized his as much as 
possible. The contents of the picture, he says, 
are all-important. 

No photographer, says Peter, has had any 
great influence upon his style, though he admires 
Edouard Boubat and Bill Brandt among others. 
He will work out his own way. 

So far as motion pictures are concerned, he 
has very definite views. While admitting the 
necessity for commercialism in films, he sees no 
reason why there should still be many bad ones 
made, He has no great desire to work on feature 
films, preferring what is for him the greater 
excitement of documentary story telling. Later 
he plans to make a motion picture of his own on 
35-mm stock, in conjunction with two friends. 

We show these pictures as an indication that 
we like the way he is developing. 
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CONCLUSION — RELIEF AND COMBINATION PRINTING 


by HEINZ WEDEWARDT 


CERTAIN types of subject lend them- 
selves admirably to representation in 
apparent relief. In principle, this 
effect is produced by partially out- 
lining features of the subject by 
margins of different tone to suggest 
an ‘edge’ and therefore thickness. It 
offers endless scope for experiment 
and some striking effects are possible. 

Essentially, the technique involves 
the production of a weak positive 
made by contact with the negative 
with which it is subsequently bound, 
slightly out of register, and the com- 
posite negative then projection- 
printed in the usual way. 





MAKING THE TRANSPARENCY 

Suitable material is a slow, normal 
contrast sheet film. Exposure is mad2 
through the negative either by sand- 
wiching the two films under a sheet 
of heavy plate glass and using the 
enlarger as a light source or, if avail- 
able, in a printing box. Firm, even 
contact is essential. 

The density of the positive trans- 
parency has an important bearing on 
the result and exposures will have to 
be determined by trial. The ideal is 
for both negative and positive to have 
similar mid-tone values. Then the 
contour lines produced by the over- 


lap appear on an almost uniform grey 
ground. If the transparency is the 
softer, only the shadow areas tend to 
the grey, while the middle tones and 
highlights undergo little change. If, on 
the other hand, it is the stronger, the 
result is a reversal or partial reversal 
of the original tones. 

The quality of the transparency can 
be controlled to a large extent by 
diluting the developer. As slow film 
is used development can be carried 
out by inspection by a relatively good 
light of the correct colour for safety. 

The two films may be fastened 
together by adhesive tape, a quick and 





simple method which allows of 
separation if required. 


CONTRAST CORRECTION 

A similar technique can be applied 
to the correction of excessively hard 
negatives, but in this case the two 
images must be accurately registered. 
A very thin positive is required, just 
strong enough to add the required 
density to the shadow areas of the 
negative to reduce the overall con- 
trast. 

Another rapid method of contrast 
reduction of negatives or positives 
is to use the bleacher-fixer solution 
employed in colour film processing. 
This solution dissolves the silver 
image and has the useful characteris- 
tic of attacking the denser deposits 
first. It must be applied with caution 
to avoid allowing the reduction to 
proceed too far. Silver removed by it 
cannot be replaced. A few trials on 
unimportant negatives or prints 
should be made before submitting 
valuable material to the process. 


COMPOSITE PRINTING 
With a little skill, experience and 
patience, images from two or more 


negatives can be projected on to a 
single sheet of bromide paper. Here, 
again, the scope is limited only by 
the aptitude of the printer. 


BASIC EXERCISE 

As a Start select two negatives 
having the required portions well 
isolated. Make rough sketches of idea 
in mind and then insert one of the 
negatives in the enlarger carrier. 
Focus on to a sheet of drawing paper 
fastened to the printing mask by a 
strip of adhesive tape and trace the 
outline of the selected subject in fine 
pencil lines. Then the first exposure 
can be made on bromide paper. It is 
essential to mark the paper in some 
way, for example by a notch in one 
corner, to indicate its correct orienta- 
tion for subsequent exposures. 


LOCATING SECOND IMAGE 

After the first exposure the paper 
is transferred to a lightproof wrap- 
ping, the negative is taken out of the 
carrier and replaced by the second, 
the image on which is focused and 
brought to the desired scale on the 
drawing paper. The masking frame 
is moved as necessary to relate the 


second image with the first (which is 
still indicated by the pencilled out- 
line). A degree of overlap of the two 
images often contributes to the effect. 
When all is ready the bromide paper 
is replaced in the mask and the second 
exposure made. (Trial exposures of 
both parts should have been made 
previously.) 

It must be borne in mind that where 
overlapping of image occurs the 
overall exposure will be greater and 
therefore, that ‘dodging’ will be neces- 
sary. It is often effective to have the 
edges of the in-printed image to be 
slightly diffused to avoid a hard 
outline. 

This can be done by shading with 
the hands or a ‘dodger’, although 
intricate shapes may require a shaped 
mask, 

To construct such a mask, make a 
pencilled outline of the image pro- 
jected on to a sheet of paper sup- 
ported above the printing board in 
the cone of light from the lens. The 
shape is cut out and the paper held 
in the beam while the actual exposure 
is made, the height at which it is held 
influencing the degree of diffusion at 
the edges in the final print. 


From the left: 

original negative; 

positive transparency 4 
from it. The remaining thre 
examples are prints 
combination of the negat 
and positive with 
amounts of separatior 
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REPETITIVE PATTERNS 

Attractive composites may be ob- 
tained by repetition of the same 
subject in different scales, tone values 
or even in reverse. 

Thin negatives do not lend them- 
selves well to composing on the base- 
board. Montage is better carried out 
by superimposing the negatives in 
the carrier of the enlarger. Obviously 
the possibilities are more limited in 
this case. 

Nevertheless, the scope for experi- 
ment is exceedingly wide, and when 
skill and experience are gained a 
number of negatives can be utilized 
in the production of a composite 
print such as those shown here. 





negative o e- 
ansparent foil carrying 














A few of the large selection of 
slide and 
carrying cases 
— stocked by 
all good photographic dealers 


Model 
300PPI 


52/6 


2x2 polished double 
sided unit, with plas- 
tic ““EXTRA-RIG”’ 
divisions. Fitted 
with plastic covered 
spring steel handle. 
Accepting 300 slides. 


Also Model ISOPPI 
25/- 


As above but accept- 
ing 150 slides. 


Model 120P 
2} sq. 
29/6 

Polished case with 

carrying handle, 


accepting 120 2} 
square slides. 
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Introducing the... 


JRD “Golden Guinea 
Slide Box 


as 
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This is the original 
150 polished ma- 
hogany slide box 





with wood inserts 
— now retailing at 
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—and maintaining as always the JRD high 
standard of quality and finish. 
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JRD Build-up Unit 


and 
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This new 
beautifully de- 
signed slide unit 
will build to any 
size and fit grace- 
fully into your 
home. 


Each two-drawer unit accepts 300 2 x 2 slides. 
Finished in polished mahogany. 

Complete Unit 

Build-Up Unit 





Model I50CPI 


2x2 covered slide case 
with plastic “EXTRA- 
RIG” divisions. Fitted 
with plastic covered 
handle to match in navy 
blue or maroon pebbie 
grain covering. Accept- 
ing 150 slides. 


Also Model 300CPI 
£3/18/6 

As above but accept- 

ing 300 slides. 


Model 
CAB /900P 
£9/9/- 


A six-drawer pol- 
ished mahogany 
slide unit accepting 
900 2 x 2slides (150 
slides per drawer 
—each drawer 
fitted with plastic 
“EXTRA - RIG” 
divisions). A spec- 
ial patented carrying case designed to accept any 
drawer is provided with each unit. 


J 


Leaflets on application to : — 


|. R. DISTRIBUTING CO., LID. 


55/57 TOWER BRIDGE ROAD 
LONDON, S.E.1 
Tel.: HOP 2032 














QUALITY 


need not cost 
the earth 


HANIMEX 
SEKONIC 


England’s most 
popular exposure 
meter today 


£4.12.6 





Lamp 55/- extra. 


500 


Unmatched in performance and price 
go to your dealer and put this new 
Argus 500 on test. It has impeller cool- 
ing; a 100 mm. f/2.8 hard coated lens of 
remarkable edge to edge definition 
which is mounted in helical focusing 
chrome tube. The body is al! die cast and 
the aspheric condensers can be removed 
in one unit. It can be instantly converted 
into an automatic projector with the 
Han-o-matic changer with no need for 
adaptors. A separate body switch gives 
the lamp extended life. Impeller cooling 
prevents popping of slides. The 500 w 
lamp has a valve base for perfect 
alignment. A new chrome plated semi- 
automatic slide carrier with safety clip 
for ejected slides is fitted to this Argus 
2x 2 projector. 


£19.19.0. 





Specification:—Three separate reading scales for 


inc. de luxe leather 
E.R.C. and incident 
light attachment. 


Amplifier extra. 


normal conditions, poor light and use of amplifier; 
ASA film ratings: F/1.4 to F/22; 4secs. to 1/1000th 
sec.: cine speeds 8, 16, 24, 32, 64 f.p.s.: exposure 
value scale: incident light attachment: metal casing: 
price includes lanyard and de-luxe leather ever ready 
case: guaranteed for 12 months. 


Obtainable from all good photographic dealers 
and chemists. Leaflet on Argus 500 projector 
and Hanimex Sekonic available free from 


HANIMEX (UK) LTD, 345 CITY ROAD, LONDON ECI TER 7424 
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Perfection 





TOPCON 


the TOPCON “R” 35 mm SINGLE-LENS REFLEX represents the 
culmination of single-lens design .... the complete camera that 
embodies every professional feature in a professional camera! The 
camera that does more for the photographer by freeing him from 
worry and allowing him to concentrate on the art of photography. 
The TOPCON ‘“R” embodies the automatic return mirror that 
affords ‘‘follow-through” viewing: a range of fully automatic 
TOPCOR lenses—the world’s sharpest and fastest; interchangeable 
viewing hood and brilliant split-image pentaprism; || speed syn- 
chronized focal plane shutter to 1/1000th second; singie-stroke 
automatic advance and many more features never before 
combined in a single-lens reflex! These, added to the ability to use 
the vast variety of lenses available for Exakta-mount cameras, make 
the TOPCON ‘‘R”’ the prime choice for the specialist! 








Trading Co{LONDON) Ltd. 


177A EDGWARE RD., LONDON, W.2 
Phone: Paddington 9189 














Lenses: AUTO TOPCOR 35mm f 2.8 WIDE 
ANGLE 

Number of elements: 7 

Angle of view: 65 


Focusing range: AUTO TOPCOR 100mm f2.8 
LONG FOCUS 

Number of elements: 5 

Angle of view: 24.5 

Focusing range: 4.3 ft. to infinity 


LENS: TOPCOR 135 mm f2 LONG FOCUS 


Number of elements: 6 
Angle of view: 18 
Focusing range: 6 ft. to infinity 


LENS: TOPCOR 300 mm f 2.8 TELEPHOTO 


Number of elements: 5 
Angle of view: 8 
Focusing range: [5 ft. to infinity 


Details of additional accessories on request 











CAMERAS 
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A review of imported equipment now 
that restrictions have been eased 


IT IS JUST Over two years since Japanese cameras made 
their appearance on the UK market. Supplies were limited 
to a value of £300 per agency, which meant that few of the 
more expensive cameras came into the country until more 
recently concessions were made whereby certain bona- 
fide ‘priority’ users were able to obtain equipment without 
biting into the general quota. 

Under the first agreement, only still cameras were 
eligible for import, and in view of the small allowance the 
general rule was ‘one camera, one lens’, so that few of the 
very wide range of alternative lenses have been seen in the 
country. 

In the course of recent trade negotiations the Board of 
Trade has granted an interim quota to the value of 
£165,000 cif in cameras, cinematograph cameras and parts. 
Note that ancillary equipment and accessories such as 
rangefinders, exposure meters, projectors, flashguns, etc., 
are still excluded. Of course, it may be a month or two 
before results will be seen in the shops. Orders have to be 
placed, the goods shipped and distributed. It does not even 
follow that all the Japanese manufacturers can deliver 
from stock. 


THE JAPANESE PHOTOGRAPHIC INDUSTRY 

It is only since the war that Japan has emerged as an 
important producer of photographic apparatus. Even 
though her optical industry dates back to about 1910, its 
products were taken up almost exclusively by the armed 
forces. No doubt research was carried on which has 
played an important part in the development of the 
industry. 

With the cessation of hostilities some outlet had to be 
found for the vast production capacity which had been 
built up during the war years. 

It seemed an obvious step to exploit the fine-mechanics 
industry in the photographic field. There was an insatiable 
demand for cameras to make good the deficit left by the 
war years. 

Realistically the Japanese faced the fact that their pre- 
war reputation as manufacturers was not enviable, so a 
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trade association was formed to regularize the industry and 
to safeguard its reputation. There are 44 members of the 
Japan Camera Industry Association and an inspectorate 
was set up in the early days to examine every camera 
before export. If it conformed to standard it received the 
JCIL (Japanese Camera Inspection Institute) seal. If it 
didn’t, it was not allowed to leave the country. Presenta- 
tion and packaging—for preservation as well as appear- 
ance—received special consideration. 

It must be admitted that the industry in Japan was 
fortunate in that it could draw on the long experience of 
the German programme. Starting with a clean slate, they 
were able to select the best features of existing designs and 
to develop and modify them. They did not fetter them- 
selves to established practice, and even if they did not 
originate the pentaprism reflex they certainly concentrated 
much effort on its development and that of the allied auto 
matic diaphragm. 

They have produced leaf-type shutters which actually 
work at their claimed speed of 1/1000 second; a lens ap- 
proaching the theoretical maximum aperture has been 
produced; the Japanese have applied themselves to research 
and development and for this they must command 
respect. 

Regular readers will remember that whenever we have 
been able to submit a Japanese camera to optical and 
mechanical tests there has been little to criticize, Almost 
in every case the lens performance has been above average 

At Japan’s first camera show held in Tokyo during 
March the breakdown of types on display was 35-mm 
still cameras, including single-lens reflex, 60 per cent; 
8-mm cine cameras, 20 per cent; sub-miniatures, 10 per 
cent; twin-lens reflexes 5 per cent. Competition between 
members of the JCIA has been so fierce that an agreement 
has been drawn up whereby they are to try to limit the 
number of new models introduced each year. 

Among the new products exhibited at the reecnt show 
the tendency towards ‘automation’ was evident. One which 
calls for special mention is the Lord Martian in which a 
series of photocells is arranged in an annulus around the 





COLOUR 


comes naturally with 


YASHICA 


These are some of the models in the remarkable Yashica range— 
the cameras that have amazed the experts by their performance, 
their reliability and their sheer value-for-money. The whole 
world acclaims Yashica cameras, but, regrettably, in this country 
they will continue to be in short supply. 


YASHICA 635 


Convertible 120/35 mm. Field lens and 
eye-level viewfinder. Semi-automatic film 
transport for both film sizes. Price in- 
ludes conversion kit. £31/14/8 inc. P.T 
Case £2/19/4 inc. P.T 


YASHICA 44 LM 


Yashinon f/3.5 60 mm. _ hard 
coated anastigmatic lens. Copal 
shutter with 10 accurate speeds. 
Built-in self-timer. Exposure meter 
Sports finder. Price £33/12/0 inc 
P.T. E.R. Case £2/0/6 inc. P.T 
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Yashikor f/3.5 60 mm. lens. Takes 
12 pictures on 127 film. 10 speeds 
and bulb. Built-in delayed action 
timer. Price £27/6/5 inc. P.T. E.R 
Case £2/6/6 inc. P.T 


YASHICA YK 


Yashinon f/2.8 45 mm. hard coated 

anastigmat lens. Coupled range/ viewfinder 

Speeds 1/300th sec. and bulb. Price 

£17/11/8 inc. P.T. E.R. Case £2/7/8 inc 
T 


The YASHICA range 
comprises 35mm 
models, including 
single lens reflexes, 
sub-miniatures and 
8mm cine cameras. 


YASHICA YL2 


Yashinon f/2.8 45 mm. hard coated 
anastigmat lens. Copal shutter 9 speeds to 
1/500th sec. and bulb. Coupled range 


sec. Price £27/8/1 inc. P.T. E.R 
viewfinder. Price £26/9/4 inc. P.T. E.R Case £2/6/6 inc. P.T 
Case £2/6/6 inc. P.T 


PHOTAX (LONDON) LTD.., !-3 Charlotte St., London, W.1! PHOTAX 


60 


YASHICA D 


Semi-automatic transport aut 
matic stop, field lens focusing 
F/3.5 80 mm. lenses and synchro 
nised shutter from 1 sec. to 1/300th 


Fully descriptive leaflets on the 
entire YASHICA range are ob- 


tainable from your local dealer. 








lens mount. The objects of this arrangement are to mini- 
mize the risk of the operator’s fingers obstructing the cell 
window, to obviate falsification of readings due to reflec- 
tions from the lens mount into the cell and to make 
automatic adjustment when a filter is placed on the lens. 
There is also a trend in the sub-miniature direction exem- 
plified in the Petri Junior, which has a conventional shape 
and, in fact, uses ordinary 35-mm cassettes but produces 
negatives 18 x 24 mm. It is fitted with a 28-mm Orikkor 
f/2.8 in a Carperu-S shutter speeded 1/15 to 1/250. 
Another half-size frame camera is the Olympus Pen, which 
measures only 44 x 2} x 1{ in. and weighs about 13 oz. It, 
too, uses standard 35-mm cassettes. 

Claimed to be the first and only single-lens 4 x 4-cm 
reflex is the Komaflex, illustrations of which suggest a 
strong likeness to the 6 x 6 Fujita. 

It will be remembered by regular readers that the 


Mamiyaflex was the first camera to embody lens inter- 
changeability on a 6 x 6 twin-lens reflex. Pairs of lenses 
of 80, 105 and 135-mm focus are available on panels which 
are quickly changed. Each taking lens, of course, has its 
own shutter and there is no interlock. 

Another innovation in the twin-lens reflex field is the 
Olympus Eye, a 4 x 4 camera with an ‘electric eye’ which 
selects the stop and prevents release of the shutter if the 
latter is set at too high a speed for adequate exposure. 

So far as can be gathered, only in Japan is the panoramic 
type of camera still being made. Very different from the 
massive old boxes which we faced at school for the annual 
record. One, the Panor, uses ordinary 120-size rollfilm and 
the pivoted lens takes in a field of 140°. The Widelux, 
which uses the usual cassette of 35-mm film, also takes in 
a field of 140° and makes negatives 60 mm long—20 to the 
normal 1.6-m length. 





Better-known J apanese Cameras 


Non-reflex Miniatures and built-in magnifier. Taking lens: 75-mm 


Aires V 


Lever wind; suspended 
rangefinder viewfinder 
built-in photo-electric exposure meter. Bayonet 
interchangeability. Standard 

4S5-mm Coral f/1.5 


fitting lenses for 


objective, seven-element 
Nine-speed Seikosha MXI 
1/400, fully synchronized 
£3 13s 3d. J. J. Silber Ltd 


Minolta Autowide 


Lever wind; interlocked 


bright-line finder 


Minolta A3 


Lever wind; suspended bright-iine finder. 45 
_ Rokkor f/2.8 in Optiper shutter (1/500 to 1 sec 


sec) with da 


Minolta V2 


Coupled = rangefinder / bright-line viewfinder 
lever wind: between-lens shutter (1/2000 to 1 sec) 
Six-element Rokkor f/2 


Cameras Ltd 


Twin-lens Reflexes 


Aires Flex IV 


coupled exposure meter 
Suspended bright-line finder 
— {/2.8 in Optiper MVL shutter (1/500 to 

sec), fully synchronized; delayed action 
t47 8s 7d. Japanese Cameras Ltd shutter 


£54 9% 10d. Japanese 


Trinox f/3.5. Shutter: Seikosha speeded to 1/300 
X-synchronized. £21 lis 7d: leather ever-ready 


bright-line combined case, £3 15s 3d. J. J. Silber Ltd 


parallax indication 
Mamiyaflex C2 

The only 6 x 6 twin-lens reflex camera with 
provision for interchange of lenses. Lenses 
shutter speeded to movuted in pairs on panels which clamp on t« 
£72 6s 6d: case the camera front. Bellows extension must be 
fully retracted and release lever operated to cover 
‘gate’ before panel can be removed. Lenses 
Sekors, 8-cm {/2.8; 10.5-cm f/3.5 und 13.5-cm 
f/4.5 in Seikosha-MX shutters (1/400 to I sec) 
£83 6s 6d. Northgate (Cameras) Ltd 


shutter transport 


Six-element 35-mm 
Minolta Autocord 

Automatic lever-operated film tranport and 
tensioning; double-exposure prevention 
Four-element 75-mm Rokkor f/3.5 taking lens 
f/3.2 three-element viewing lens. Helical focus- 
ing movement. Seikosha shutter speeded 1/500 to 
X-M synchronization. Fresnel-type focusing 


flash synchronization screen. £55 9s 11d including leather ever-ready 
£28 12s 10d Japenens Cameras Ltd 


case. Japanese Cameras Ltd 


Minolta Miniflex 

Conventional 4 x 4 cm twin-lens reflex taking 
12 exposures on 127 size film. 60-mm Rokkor 
{/3.5 in fully synchronized Optiper speeded 
1/500 to 1 sec. £29 17s 74. Japanese Cameras Ltd 


Toyocaflex 
Semi-automatic 6 x 6; knob wind with stop 
80-mm Tri-Lausar f/3.5. Synchro-Super shutter 


All-metal body; 6 x 6 format: knob-operated (1/300 to 1 sec), da, X-synchronization. £36 4s 2d 
film transport; double-exposure prevention: self with ever-ready case. Mayfair Photographic 


erecting hood incorporating direct-vision finder 


Minolta A3 
Nikon 


Suppliers 


Asahi Pentax 
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A SINGLE LENS REFLEX 


* Preset Diaphragm 


* Seikosha SLV shutter speeded up to 
1/S00th sec. 


Q Coral f2.8/50mm. FOUR element lens 
Rapid lever wind 

Rapid film rewind Crank 

Pentaprism reveals unreversed image 


Wide angle and tele-photo supple- 
mentary lenses 


£43-2-7 


WITH BUILT-IN LIGHT METER 
£49-19-6 


Leather Ever-Ready Case 


J.J. 


LEADING 
JAPANESE 
MANUFACTURERS 


Cai Canonflex 


FLEX 35mm. 


s =r Lael” 


AIRE 
PENTA 35 £ SS ee * 


DP 


35mm. SINGLE LENS 
REFLEX 


With Interchangeable Lenses 


Automatic Diaphragm and 
instant return mirror 


* I|l-speed Focal Plane shut- 
ter up to |/1000th sec. 


* Super Canomaticfl.8/50mm 
£128-5-2 hard coated, colour correct 
SIX element lens 
WITH PENTAPRISM 
Same model with Exposure Meter %* Range of interchangeable 


£137-0-7 lenses 


Leather Ever-Ready Case £4-14-8 








Canon 
zoom 8 


SINGLE LENS REFLEX SYSTEM 


1O0mm-40mm Zooming 
Range 


Fastest f.1.4 Zoom lens 
Parallax-Free 


Split-lmage Range-View- 
finder 


Built-in Exposure Meter 
Coupled to Lens Aper- 
ture 


£94-16-4 


Leather Ever-Ready Case £6-6-0 
Seven variable speeds, 


PISTOL GRIP £3-10-3 8/64 frames per second 





J. J. SILBER LTD., 40-46 Lamb’s Conduit St., London, W.C.1 = Telephones: HOL 4214/5/6, CHA 2237/3596 








Minolta Autocord 


Yashica A 

Leather-covered die-cast body: 6 x 6 format 
Lens: 80-mm Yashicor f/ 3.5 in four-speed Copal 
four-speed, 1/25, 1/50, 1/100 and 1/300, X 
synchronized Knob film = transport Hood 
incorporates direct vision finder and is fitted 


with magnifier. £17 Os Od; case, £2 6s 6d 
Yashica B 


Leather-covered die-cast body: 6 x 6 format 
Lens: 80-mm Yashicor f/3.5 in four-speed Copal 
shutter with delayed action and X-synchroniza- 
tion. Semi-automatic film transport; Fresnel-type 
focusing screen. Direct-vision finder and magnifier 


in hood. £20 18s 6d: case £2 6s 6d 


Yashica D 

Generally similar to Model B but with nine 
speed Copal shutter (1/500 to I sec) with delay 
and M-X synchronization, £27 8s Id; case 
£2 6s 6d 


Yashica Mat 

Fully automatic version: single-stroke crank 
film advance, shutter cocking and counter setting 
Four-element 80-mm Yashinon f/3.5 taking lens 
f/3.2 viewing lens. Nine-speed Copal shutter 
(1/500 to I sec), da, M-X_ synchronization 
£38 95 7d. case £2 19s 4d 


Yashica Mat LM 

Specification as for Yashica Mat, but with 
built-in photo-electric exposure meter. Price to 
be announced 


Yashica 635 

Dual-format—6 x 6 cm and 24 x 36 mm 
Yashicor {/3.5 80-mm taking lens. Nine-speed 
Copal shutter (1/500 to 1 sec), da, M-X syn 
chronized. Semi-automatic film transport with 
automatic stop in both gauges; built-in rewind 
for 35 mm. Fresnel-type screen; hood magnifier 


direct-vision finder. £31 14s 8d; case £2 19s 4d 


Yashica 44 A 
4 x 4 cm format (12 exposures on 127 film) 
knob transport. Three-element 60-mm_ Yashicor 


Aires Flex 


Mamiyaflex 


f 3.5 anastigmat. Copal four-speed shutter (1/300 
to 1/25), X-synchronized. Fresnel-type screen 
magnifier, direct-vision finder. £17 Os Od: case 
£2 6s 6d 


Yashica 44 

Lever-wind version of abo shicor 60-mm 
{3.5 taking lens with ich t Ten-speed 
Copal shutter (1/500 to > da, M-X syn 
chronization. Fresnel screen; magnifier; direct 
vision finder. £27 6s 5d: case £2 6s 6d 


Yashica 44 LM 

4 x 4 camera with built-in p-e exposure meter 
60-mm Yashinon f/3.5 in ten-speed Copal SV 
shutter (1/500 to 1] sec), da, M-X synchroniza 
tion. Semi-automatic film transport with auto 
matic stop. £33 12s Od; case £2 6s 6d 


Large S/L Reflexes 

Rittreck 

Based on traditional design; for rollfilm, cut 
him and plates; 6 x 9 cm maximum format 
Focal plane shutter speeded 1/20 to 1/400; XM 
synchronized Interchangeable lens panels 
Standard lens: 105-mm Luminant [{/3.5 with 
preset diaphragm. Alternatives: 180- and 210 
mm Luminants f/4.5; 300-mm Luminant f/5.6 
and 90-mm Luminon f/3.5 (preset iris). Fresnel 
type focusing screen: hood magnifier; direct 
vision finder. With standard lens, three darkslides 
with c/f holders, carrving strap, £99 17s 6d 
Rollfilm holders available. Apparatus & Instru 
ment Co Ltd 


Fujita 66 SI 

Roll film, 6 x 6 format. Focal plane shutter 
(1/500 to sec), synchronized for FP and X 
Knob film transport, metered with interlock 
Standard lens: 80-mm Fujitar f/3.5 with preset 
iris. Alternatives: S2-mm_ retrofocus wide-angle 
f/3.5 with preset iris; 150-mm telephoto 1/4 
Camera with standard 80-mm lens, ere and cable 
release, £76; telephoto lens, £48 17s 6d: wide 
ingle objective, £64 18s 6d. Mayfair Photographic 
Suppliers 


Aires Penta 


Petri Penta 


Minolta SR1 





Jap Cameras 


Miniature Reflexes 


Aires Penta 

Pentaprism finder; lever wind. Interchangeable 
four-clement 5S0-mm Q-Cora! f{/2.8 with preset 
diaphragm. Seikosha SLV_ shutter (1/500 to 
1 sec) with cross-coupling between speed and 
aperture settings; fully synchronized; delayed 
action. Wide-angle and telephoto lenses fitted by 
adaptor rings. With standard lens, £43 2s 7d 
case, £3 4s 6d: w/a lens with adaptor ring, 
£13 10s 9d; %0-mm telephoto with ring, 
£14 14s 4d. J. J. Silber Ltd 

Konica F 


Asahi Pentax H2 Nikon F 
Pentaprism finder; lever wind instant return 
mirror: focal plane shutter (1/500 to 1 sec); fully (1/1000 to 1 sec); fully synchronized delayed 
synchronized: interchangeable lenses. screw fit- action. Interchangeable lenses with fully auto- 
ting. with automatic irises. With Takumar f/2. matic diaphragms having provision for stopping Mamiya Press 
£82 is 4d. Northvate (Cameras) Ltd down to inspect depth of field. Comprehensive 
range of accessory equipment, including electric 
Sra A. motor drive available. With standard lens 
Konica F £146 13s Od. Northgate (Cameras) Ltd 


Pentaprism interchangeable with waist-level 
finder; prismatic rangefinder device: coupled light Topcon R 
meter. New design shutter (1/2000 to 1 sec) Interchangeable pentaprism and _ waist-level 
Standard lens, seven-glass Hexanon f/1.4 inter- finders with prismatic critical focusing device 
changeable with range of alternatives Interchangeable bayonet-fitting lenses with semi 
£174 14s Od. Northgate (Cameras) Ltd. automatic diaphragms. Fabric focal plane shut- 
ter (1/1000 to I sec) with X and M synchroniza 
Minolta SRI tion oresel lous 58-mm Auto-Topcor f/1.8 
Pentaprism finder; lever wind; focal plane Anarene -mm £/2.8, _100-mm f/2.8. 135- 
shutter speeded 1/500 to 1 sec, XM synchronized mm f/2,_ 00-mm f/2.8. Camera with 58-mm 
Bayonet-fitting lenses with fully automatic dia- Auto-Topcor f/1.8 and pentaprism, £117 2s 10d 
phragms. Standard lens; six-element Rokkor waist-level finder, £14 14s Od; case, £3 17s 8d 
S5-mm f/2. £94 4s 7d; 135-mm Tele Rokkor f/4, Minster Trading Co Ltd 
£34. Japanese Cameras Ltd 


Yashica Pentamatic 
Pentaprism finder; focal plane shutter (1/1000 
Nikon F to 1 sec); 55-mm Yashinon f/1.8; instant-return 
Pentaprism viewer interchangeable with waist- mirror; fully automatic diaphragm. Price to be 
level finder: lever wind: focal plane shutter announced 


WORTH WAITING FOR 











KONICA MAMIYA PRESS The Remarkable Japanese Cameras 
ZOOM-8 6 x 9 interchange- This is wonderful news to all those who have 
Konica’s sensa- | able lens __press- been impressed by the glowing reputation of these 
tional new | type camera with superb cameras. 
Zooe-8 features adjustable back. , , , Excellent lenses, extraordinary definition, easy 
32mm. Hexa- | Range of lenses handling, robust construction and extra refine- 
non V zoom | coupling to the ments found on no other cameras, enable 
aici ane rangefinder from these Japanese cameras to give an unrivalled 
posure meter, | ©5mm. to 150mm ' a performace. 
continuous | Plate or roll film Apart from the models shown, the Mamiya 16 
Cs oy —— backs available Automatice, the Konica S, and the Mamiyaflex 
variable speeds, reflex Price = (approx.) 8JE will soon be available. 
focusing through the [ £115. (Available Ask your usual dealer, or in case of difficulty, contact the 
lens. Price £99.17.0 later this year). sole importer: NORTHGATE (CAMERAS) LTD. 


NIKON F KONICA F 











ASAHI PENTAX H2 
MAMIYAFLEX MODEL C2 
The only in- 
terchangeable 
twin lens re- 
flex camera in 
the World! 
This superb 
camera is now 
available for 
immediate de- 
: livery. Range 
eT ae ae —_— 35mm. single lens reflex. F1.4 auto of lenses from 
Nikon-S lens. Shutter 1 sec. to | Mexanon (7 elements in five groups), 80mm. 2.8 
With instant return mirror and auto 1/1,000th. Interchangeable finders pentaprism viewing with built-in up to 180mm 
iris. F2 Takumar lens. Fully synchro} Optical range from 2imm. to | rangefinder. Coupled light meter. £4.5 
shutter 1 sec, to 1/500th. Rapid lever et cee oe wae. Ravens Waist level finder available. New Prices from 
peng ela slamandaerbere yw Me depth of foces visually. | Pattern shutter 1 sec. to 1/2,000th £83.16.6. 
Coupled exposure meter. Built-in | Full range of lenses available. Price 
distance meter. Electric motor device ] with case £174.14.0. 
available. Price £146.13.0 


NORTHGATE (CAMERAS) LTD isiamstyoem 
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able. Standard screw thread fitting. 
Price £82.1.4, 
































READERS’ PICTURES 


LACERY, TRACERY 
AND OLD OLD IRON 


PATTERNS form the theme of this page. Three are shown, 
sent in by our readers. They are made in different ways 
by different agencies, but each caught the eye of a 
photographer and gave purpose to his picture. 

We publish also the fees we have paid for the repro- 
duction of the pictures. If you want to know more about 
this, turn to page 6. 


A. M. STRACHAN, of Greys, wins two 
guineas for this shot, called ‘Conflict 

A natural phenomenon brought into view 
by photography—the only medium 
which can record it. Known as a physic 

gram, it is produced by lying the camera 
on its back in a dark room, opening the 
shutter and setting a point source of 
light swinging above it. Verichrome Pan 
f/11. The corrugated iron pattern (right) 
is called ‘Abstract Art’, and gets three 
guineas for N. |. ARMSTRONG, of 
Halton. It's a curiously attractive array 
of shapes, but he gave us no data for it 


». 
%, 


It is a fine specimen 
j lex, 135 Hektor 
h a Braun Hobby flash unit 


UCY BOREHAM, of Spalding, calls this ‘Crysta 


f Arachnida 


oO 
c 


rariour 


Yr 





* EKTACHROME * FERRANIACOLOR * ANSCOCHROME * EKTACHROME * FERRANIACOLOR * ANSCOCHROME * 


"TRADE... 


HOME PROCESSING? 


Home process if you will... but we claim as Trade 
processors that the strict scientific controls which we excercise 
at every stage in processing is generally far beyond the scope 
of the Home processor. 

And it is this constant state of control which enables 
us to produce such high quality transparencies from customers’ 
films whenever they are received. 


HAAGMAN COLOUR LABORATORIES 
18 DOUGHTY STREET, LONDON, W.C.1 


* YOIODVINVYYSS « JNOYHDVLAI *« JNOYHDODSNV *« YOTOOVINVYYIS 


* FERRANIACOLOR * ANSCOCHROME * EKTACHROME * FERRANIACOLOR * ANSCOCHROME 





inkencneneaee 
* A Gift at 10/6: 
The Year's 





YOU CAN’T DO WITHOUT THIS! 


Paterson 
Silicone o™ 
Polishing 
Cloth ° 


ONLY 
2'3 


AT YOUR 
DEALERS 


GeneroustIx Il 
in. size. Essen- 
tial for Trans- 
parency moun- 
ada 4 _ gives a 
brilliant lustre 


* 


Photography 


Copies of the 1960 edition 
are now available from 16 


Princes Gate, and all good 


Oo 
5 
shops. A tew copies in paper 


rer / 
covers a 6 
to glasses. Res- at 7/ 
tores and im- 
parts a protec 
tive silicone film t 


Postage and packing 1/— extra 


i oe a a ee 


amera parts ron — 
Manufacturers: R. F. HUNTER LTD., LONDON 
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CAMEX 
REFLEX 
8 mm. 
CINE 
CAMERA 


One glance into the 
viewfinder will show 
you the meaning of 
“Reflex Viewing” :— 
No Parallax—lifesize 
1:1 aerial image no 
matter which lens you 
are using — exact 
focusing — individual 
frame and footage 
counter — reverse 
movement — variable 
speeds, single shot 
and individual eyesight correction are just a few of the technical 
features of this beautifully made 8 mm. cine camera. 
Cece accessories including Zoom, Anamorphic W/A, 
telephoto lenses, coupled exposure meter, Macro, Micro Cine- 
matography, Endoscopy all readily available. 
Price of Camex Reflex ly £79 2s. Od. 
Angenieux Zoom Lens F/1.8 9-36 mm.— {65 2s. 7d. 


Now available: The Camex VL Model non Reflex with F/1.9 12.5 mm. 
Focusing Berthiot Lens. — £49 14s. Od. 


See it at your Photographic Dealer or send for further literature to:— 
APPARATUS & INSTRUMENT CO. LTD 


Aico House, 36 Grove Road, Hounslow, Middlesex 
Hounslow 7231/2 














MADE IN 
SATIN FINISHED ALUMINIUM— 
STRONGEST AND LAST LONGEST 


2in. x 2in. slides for card-mounted trans- 
parencies and Kodak Bantam Colorsnap 
Slides. Picture aperture 40mm. x 40mm. 


NOW ONLY 7s. 6d. FOR 20. Storage box of 100, 35s. 
SEVEN O 


2} in. x 2}in. Picture aperture 56mm. x 
56mm. May be masked to 56mm. x 
40 mm. (16 on 120 film.) 


Box of 12, 10s 6d. Storage box of 48, £2. (20 masks Is.) 
SUPREMO 


2in. x 2in. Picture aperture 34.5mm. x 
23.5mm. May be masked to 23mm. x 
23 mm. or 23 mm. x 17mm, 


Box of 20, 10s. 6d. Storage box of 100, £2 10s. 
THROUGH YOUR LOCAL DEALER, PLEASE 


THE SCIENTIFIC AND TECHNICAL CAMERA. CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 





The Agfa OPTIMA 


fully Automatic 35mm 
£39.2.3. 
Secondhand 35mm. Cameras 
Retinette coated Reomar {3.5 
E.R.C. as ; £14.10.0 


Frankarette, {2.8 Isconar light- 
meter.E.R.C... £18.10.0 
loca Il cpld r/f coated £3.5 
E.R.C. eS ian £12.10.0 
Finetta Finetar f.4 ... €7.10.0 
Periflex Il coated Lumax f1.9 
E.R.C. aaa ~ £39.10.0 


Leica Ile fl.5 Xenar E.R.C. 
£32.10.0 


Contax lI f1.5 Sonnar £€42.10.0 


Secondhand 2} sq. cameras 


Agiflex i! coated £.35 Agilux 
E.R.C. £32.10.0 
Microcord coated Xpres f3.5 

£27.10.0 
Rolleicord la Zeiss Triotar {3.5 

€20.0.0 
£13.10.0 


Pet ata by 
a rs i 


ii 


We 


Semflex Berthiot f4.5 


f By 


Specialists in 
new and second hand 
photographic equipment 


te toy 
s’ 


Ate 
Havre, 


Shed 


Fi 


*¥ 


BRUNNINGS cHosorn) LTD., 133 HIGH HOLBORN, W.C.1 


NORIS AIRFLOW 
66 PROJECTOR 


£19.19.0 


BAUER 


model 88 F 1.8 £46.17.6 
Secondhand cine cameras 
. Revere triple turret coated 
fi.9 . £20.0. 


ELECTRIC EYE 


Eumig Electric coated 


£17.10.0 


= Eumig C3 Electric Eye E.R.C. Zeiss Ikolux 35mm 300 watt ; 
é 


47.10.0 i as new £22.10.0 


coated {2.8 
Agfa C.P. 66 150 watt 2} sq 


res 
4.5% Eumig Electric 
ca £14.10.0 

£12.10.0 


; Bell & Howell Sportster coated 
{2.5 Mytal multispeeds, case. D 


£21.10.0 100 watt €5.0.0 | 
Zeiss Movikon coated Novitar re oe 3 


I ERC. . £29.10.0 

Agfa Novector 8mm CINE PROJECTOR [2 
volt 100 watt 20mm lenses £28.10.0 
Large Selection of Photographic Materials, 
Equipment, including Microscopes, Binoculars, 
Telescopes, etc. EXCHANGES. H.P. TERMS. 
FULL RANGE OF STUDIO LIGHTING EQUIPMENT 


HOL 4894 
HOL 0312 








30 YEARS AGO, 
AMIDST 


THE 


COLLEGES 
MALLINSON’S 


WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 
been 


THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come to Mallinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from 
your hobby. It will prevent stagnation, 
and give you a new zest for taking 
pictures. It will help you to make the 
most of your skill. 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, colour and, if 
needed, portraits and figure studies. 
Both Courses are fully described in 
the FREE illustrated Brochure which 
is yours for the asking. Write to: 


MALLINSON’S 


School of ae & Journalism 


CAMBRIDGE 








LOCAL DEALERS’ 


@ CROYDON 





and Bolex agent 


Durbin & Mebryde Lid 


112 North End 
Croydon 0049 








@ DUBLIN 


Your Bell & Howell | 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalogue & Price Lists Available 


THE PHOTOGRAPHIC 


CHEMIST 
10/11 MARY STREET, DUBLIN 








@ FINCHLEY 





A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.12 
Phone: HiLiside 3319 











ALLAN STEWART 
238 Northolt Rd., S. Harrow 
ALL PHOTOGRAPHIC 


SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 








For details of spaces on this page 
please write to 


Advertisement 
Manager 


PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 








@ NORWICH 





8 & 16 mm Cine Equipment 
Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


| Price Lists. Phone 23464 
| George Gregory 
Ltd 

| 


Goat Lane 








@ SOUTH HARROW 





SYDNEY S. PARKER LTD 


281/3 NORTHOLT RD. 


@ STILL AND CINE EQUIPMENT 
Aldis, Paximat, Specto, Bell & 
Howell, Alphax, Hylyte projectors. 
| @ 8mm FILM LIBRARY. 
|; @ PROCESSING ON PREMISES. 
| @ EXTENDED PAYMENTS. 
} 


BYRON 2548 








@ ST. HELENS 





ERIC FISHWICK 


for 
Folders, Mounts, Wedding Albums, 
Films,gPapers, Equipment. 
* LARGEST SELECTION 
* BIGGEST STOCKS 
* QUICKEST SERVICE 
|/- for Catalogue 


(Dept. P) | Corporation Street, 
Telephone: St Helens 7384/5 











@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 


3 Wembley Hill Rd. 


The Triangle, Wembley 
Phone: Wembley 1792 

















For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 
A.M. DAVIS 
Ltd 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 =—-N.15 





























AMAZING 
BARGAINS! 


TERRIFIC 
PURCHASE OF 
MAN UFACTURER’S 
CLEARANCE 
LINES 


Send for new list of fascinating 
bargains at half list price! 


CANADIAN 
7x 50 
Ot NAVAL 
Cl BINOCULARS 


Have you ever wanted a really first-class pair of bino- 
culars? And have you been waiting for a real bargain in 
which you can invest your money with little chance of 
it depreciating? Your search is ended! The 7 x 50 
Binoculars made to exacting standards for the critical 
work of the Royal Navy, under Bausch & Lomb licence, 
are the finest value in binoculars today. Unequalied 
brilliance and penetrating power, for day and night 
use. Handsome case and neck sling included. 
Unrepeatable offer . £19 176 
Credit Sale Terms: nine monthly payments of £2/6/-. 
Delivery after receipt of first a eee 


10 x 8 MASKING FRAME 








This masking frame is now a firmly established 
favourite among photographers, Ali-metal construc- 
tion, white enamelled base with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


There's nothing quite so good at oraerce 916 


(Post 2/6) 


ALL METAL TRIMMER 


A really well made all- 

metal trimmer, ft! in. 
x 10 in. Sheffield Steel blade seif-sharpening. Ruled 
at top. Stove enamelled white, with rubber feet. Easily 
the best thing in its class. 


BULK 35mm FILM 


Really first class; “~— a film, Plus-X B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 
15/-, 36 Exposure reloads, 2/6. Loaded cas- 
sette, 4/-. Positive Film for Transparencies. 25ft 
6/6, 5Ofe 12/6. Reloadabie cassettes, 5 for 5/-, 
10/- a doz. 

Dufaycolour, Loaded cassettes, 4s, 6d. 


POSTAGE EXTRA 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 
E.10 LEY 6585 
Send S.A.E. for lists 


Photo Market 


For buying, selling and exchange of all 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 
Rate 9d. per word. (Minimum 7s. 6d.) 
Copy with pre-payment by 6th of month 
for issue published same month. 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No. 35 Bucklersbury. Queen Vic- 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 


@ 1.60 8mm. FILM PROJECTORS. Only 
£7/10/- complete. Animal and comedy films 
Catalogues from Diamond Films, 235a High Street 
Slough 


@ CINE FILMS, 16 mm., sound. bought, sold and 
exchanged. Films, 6 Broad Street, Lyme Regis 
Dorset 


@ ‘ARGYLL’ transparencies, super quality 2 in 
x 2 in. Leica photographs of Scottish scener 
list free or with specimen 2/6. LAIRD PARKE R 
88-92 George Street, Oban 


@ PROJECTORS (Still), Home Assembly Kits 
from £5/17/6 complete. All types. sizes. available 
Fan Base, fits any projector. £3/7/6. Optical 
Systems: Screens: Slide boxes, etc. Save pounds 
S.A.E. Brochures. E. Marshall Smith Ltd., 64 
Norwich Avenue, Bournemouth 





Books 





@ ROYE'’S best seller autobiography. Nude Ego 
fourth printing now ready, 222 pages plus 130 
photographs. ‘Startlingly frank, illuminating, well 
written’-—Sunday Pictorial Fascinating’—Dail) 
Sketch, 25/- post free. Send 3d. stamp for lists of 
other books by Roye, de Dienes, Everard, etc., and 
unigue publications available only from the 
Camera Studies Club, Ifracombe, Devon 


SUN AND HEALTH—International edition 
This Naturist publication from Denmark is now 
discontinued. Limited back numbers 39 and 40 
available at 3/- each, post free 

STUDIO—from Denmark. This photographic 
magazine is now available in limited numbers only 
Nos. 1-11 available at 5/- each, post free. ORDER 
NOW from the Rodney Book Service, 11 Mon- 
mouth Street, London, W.C.2 


@ AMERICAN PUBLICATIONS. Year's subscrip- 
tion Modern Photography, $7/-. Leica Photo- 
graphy, 14/3; Camera 35, 28/6; How to Pose the 
Model, 38/6: How to Shoot for Glamour, 23/6 
Post paid. Full catalogue free May: Ltd (Dept 
65), 9 Drapers Gardens, London, FE 2 





Clubs 














@ INTRODUCTIONS to new friends, home /over- 
seas. V.C.C., 34 Honeywell Road, S.W.11 


@ PHOTOGRAPHERS’ correspondence club 
Write: Photopen, Falcon House, Burnicy 


PEN CLUB for photography enthusiasts 
FOCUS, 38 Crawford Street, London, W.1 


@ LONELY? Introductions anywhere, opposite 
sex, seventeen to seventy. Details free. Personal 
Column, Falcon House, Burniey. 








GEVACOLOR 
PRINTS 
2/- each 


from any size Gevacolor Roll film 


Negative 


Print size 34. x 34 or 34x 5 
depending on the format 


of your camera. 
Made in ourown up-to-date laboratories 


E. E. SWAIN 
(Camera Shops) Ltd 
HUNSTANTON 











HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN LONDON S.W.6 
Phone: RENown 4128 
Precision Camera Repairers 
SoLe DisTRIBUTORS for : 
MIRANDA CHANGING BAGS 
“The World’s Best” 














OLLet 
EPAIRS 


BOWEN S 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, CLERKENWELL 
LONDON, E.C.! CLE 3295 and 7947 


Special 2-3 day Priority Service 

















PHOTOGRAPHY 


You may miss your copy one 
month unless you place a regular 
order today with your local 
stockists. 


2/6 a copy 


Postal Subscription 
35/- per annum 














SELBY’S COLOUR | 
SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card 2/68 x 54 7/6 


NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any we transparency not 
larger than 34 x 24, P.C. 3/6, 7x5 10/6, 
10x 64 27/6, 10x 10 27/6, 10x I5 60/- 





REPAIRS 


For buying, selling and exchange of ali | | CAMERAS - ENLARGERS~ BINOCULARS 
PHOTOGRAMINE APPARATUS, SERVICES Accredited Rollei repairers and 
and SITUATIONS VACANT and WANTED servicing agents for cameras, 


Rate 9d. per word. (Minimum 7s. 6d. | enlargers and binoculars of every 


€ ‘ known make. 

= siete toayny Oe a ome | All repairs are tested, collimated 
for issue published same month. and certified by our inspectors. 
All work is estimated for and 
Printing and Developing insured while under repair. 











@ YOUR FILMS receive individual attention wi ith | COUSINS & WRIGHT (Trowbridge) LTD 
me. Fine- ae developed—35-mm., 34 x P 5 The Halve, Trowbridge, Wilts. "Phone: 2104 
12/6; 127, 8, 34 x 24 prints 3/10; 120, 8 “44 x 34 

prints 4/2; 12, 4 square 7/6. J. D. Dillon, 22 
Linden Avenue, Wembley, Middlesex 

@ 35-mm SPECIALISTS—24-hour postal qual 
service; film Microdol developed hardene i Glaze d 
matt, prints of whole negative, 34 x 10 En 


prints 12/6: Postcard 15/6 inclusive Only first- | 4 M | R RO he S 

quality materials used. F.P.3. H.P.3 Plus X reloads | si 

3/1. C.W.O. Haviland Photo Finishing Co., 445 SURFACE -SILVERED - ALUMIN- 

over 10/- for colour prints. Christchurch Road, Boscombe, Bournemouth ISED <— PROTECTED BACK 
; MIRRORS SUPPLIED PRO LY 

Sussex Square, Haywards Heath : — CUSTOMERS’ OWN MIRRORS 

Sussex PDA. Studios RESILVERED 
@ OUTDOOR or indoor photography (studio in Manufacturers GOWLLANDS LTD 


private wood) S.A for details Michael to the trade MORLAND RD., CROYDON 
O'Connell, Much Hadham, Herts. Much Hadham 


SECONDHAND ITEMS Ay 


AGIFOLD IIL unepld. r/f e.r.c. as new £11 @ CHARMING STUDIO for hire. Well equipped 


a te ay wil. with colour-corrected lighting. Charges reasonable a 
og ‘i IC 35 mm unopid. 1/f £2.8 interch. L.C.C. licensed and resident models. Send S.A.E. | 
ens. £ 


. 
aad P wr call f Jetails. Photocraft Services | Thayer ULARS 

Sil mars f3.5 Apotar, 4 spd. Pronto shutter, Aor London, W i "HUNter O81 I 1a | to precision CAMERAS and BINOC 

syne DA. £9 , , ° I Pa 

| 

} 











ANY MAKE OF COLOUR FILM PROCESSED 


Overseas orders particularly welcomed 
Please send cash with order, post free if 





ANY MAKE OF COLOUR FILM PROCESSED 
































CINE EQUIPMENT, EXPOSURE METERS 
VITESSA T meter cpld. r/f f2.8 interch. } ELECTRONIC FLASH 





XMV, e.r.c. as new £57.10.0 


Tuiti LENS repv.ishing and coating 
SPECTO STANDARD DUAL 9.5/16mm pro- uition ADVICE AND ESTIMATES FREE 
jector £20 


2 8 cam get your, ricrures reasecr sou | | TECHNICA CAMERA 
Selection of BROWNIE MOVIE CAMERAS e..9 Banga germane SE Saat Seen | LTD 
rom £12.10.0 a c ai Cli } | 

} T “ga t . » best out of your | | 
NIZO HELIOMATIC S2R_ built-in epld. a oe oe on oe oe Date trate. | | 23 GARRICK ST., W.C.2 
meter twin lens turret with 12.5 ge > a Z i | 


2.5 mm f1.5 , actic . ) book on Phot« } via Garrick Yard 
Heligon and 37.5mm f2.8 Euron, many features ing is practical. Send for FREE book on I Entrance G 


case £66 } , graphy Course or P.D.A. Exam. to I.C.S., Inter- | | Adjacent 66 St. Martin’s Lane 
BOLEX K& projector 400 watt with case £20. sw ee Perkgate Road, Dept. 496, London Temple Bar 9547 
TERMS & EXCHANGES a 


EDWARD (PARKWAY) LIMITED 
45 PARKWAY, LONDON, NWI. 
Phone GUL 7247 MIDDLESEX COUNTY COUNCIL 


Seteeeenesien Education Committee 


v HARROW TECHNICAL COLLEGE 
For the finest. Colouk AND SCHOOL OF ART 
Ptocessing Ceti/ite FULL-TIME COURSES 1960-61 


end it to GRANT SCIENCE DEPARTMENT 
(Photography Section) 
We run an almost turn-round service on A 
colour and Monochrome work THREE-YEAR FULL-TIME COURSI 
We process 

R 


oll Films ISuum. Files of the Final Examination 
20 Exposures 36 Exposures of the 
9- 15)/- 

















Seat wea aate ada aende atone ade aenipadoatonieaenteetestecteeseseee> 
3 Star ¥e¥e¥" reasons to 
POST your FILMS to PARAGON 


%The Highest Quality 4 The Fastest Service 
% At the Lowest Prices x 


sc SPECIALISED 35-mm PROCESSING 


Film Microphen FG Developed and each Frame 

enlarged to— 

}-plates (44 X 3hin.) ...... .. 10/6 

Paragon Jumbos (5 x 3}in.) ene Cae 

(Taking the fullest 35mm. format) 

Postcards 13/6 

Cassette releeded H P.3 or - Plus x . 

xe 120 & 127 FILMS FINE GRAIN DE- 
VELOPED |/- & DE LUXE ENPRINTS 
4d. each (full neg. enlarged approx 2x) 


ye FIRST QUALITY ENLARGEMENTS 


(from any size negatives) 














Ektachr 

Farrontacster Institute of British Photographers 
aes ©. : - The College has a new well equipped 
Agfacolor " Photography suite and offers prepara- 
Gevacolor . tion for careers in Commercial, 
We make | Industrial, Colour and Scientific 


Photography and Cinematography. 








| 
Colour EN- FROM TRANSPARENCIES 
—— | AND NEGATIVES Applicants should hold G.C.E. in 





}-plate Sd. each. Postcards 6d. each }-plates 
9 


enlarg id. each. Wholeplates 1/3 each 


four subjects including English 

*and Monochrome too! Further particulars from the Princi- 

Printing 5-7 days Developing return of post Send pal, Harrow Technical College, 
or ad f 0 Fl 

ee ee Northwick Park, Watford Road, 
GRANT PHOTO LABORATORIES Harrow, to whom = application 


196 Lancaster Rd., London, W.! should be made as soon as possible 
Phone: PAR 1327-8 





Please add postoge for ruturn S.A.E for free mailing 
bags 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


Se estpcteatectectote etna ecto ctoatoc ectoe cto toseteee 


FOR ‘QUALITY’ Co} | ar: U4 | rye ie 


PROJECTION 


WITH MAXIMUM | ge iglll ' 
K. G. CORFIELD LTD. 
35 mm SLIDEHOLDERS PROTECTION .. 


33 NEWMAN ST. LONDON W.! 





dp ete ate atnnte ep alent eateateateate ade ate ate adeate nip aieatentententecieainaieaieinneaotonyy 








SRST RRS Sw! 
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THE ART AND 
TECHNIQUE OF 
COLOR PHOTOGRAPHY 


A book, published in the 
United States by the Condé 
Nast Publications, and available 
here from the Condé Nast Pub- 
lications Ltd., Vogue House, 
Hanover Square, London, W.1, 
price £4, 

The Art and Technique of 
Color Photography is divided 
into 17 sections, each one de- 
voted to the work of a famous 
and successful contemporary 
photographer. At the start of 
each section the photographer 
tells, in his own words, how he 
feels about colour work and 
what he tries to achieve in his 
own pictures. 

The photographers have them- 
selves provided all the specific 
technical information on how 
each picture was taken: 
camera, lens, exposure, and 
other relevant details. In addi- 
tion, the special problems 
which the pictures presented 
are fully explained. 

195 photographs—all repro- 
duced in full colour—form the 
heart of the book. Each picture 
helps to establish beyond a 
doubt that colour photography, 
as an art, has come of age. The 
variety of subjects in the pic- 
tures—landscapes, _ portraits, 
still-lifes, travel pictures, 
fashion studies, abstractions, 
and experimental work— 
demonstrate the amazing cap- 
abilities of the colour camera. 

Taken together, the pictures 
and the technical data combine 
to make a book of unique in- 
terest for anyone trying to 
take a colour photograph as 
well as anyone who wants to see 
how this newest and most 
modern art form has developed. 











Photo Market 


For buying, selling and exchange of ail 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 


Rate 9d. per word. (Minimum 7s. 6d.) 





Get your pictures perfect 


with the 1.C.S. Practical 
PHOTOGRAPHY COURSE 


Study at home and obtain better and 
more economical results with your 
camera! Learn how to select a camera, 
how to produce first-class negatives 
and prints and how to get the best out 
of your subjects—in monochrome or 
colour. 


Post this Coupon today for FREE details 
r= 
INTERNATIONAL CORRESPONDENCE SCHOOLS 
Dept. 163, Intertext House, Parkgate Rd., S.W.11 


FREE details of Photographic Course, please. 


Name 
(BLOCK LETTERS PLEASE) 
ADDRESS 


INTERNATIONAL CORRESPONDENCE SCHOOLS 





Miscellaneous 


@ ART PHOTOGRAPHY! 
15 original Art Illustrations'—MONIGRAPHY '! 
Freelancing, Profit-making!'—MODEL Photo-Ser 
vice'—-State age and requirements. No callers! 
Send 6d. s.a.e. (large) GEO JORDAN, 17 Cheyne 
Close, N.W.4 

@ INSURANCE of cameras and equipment, all 
risks Please advise value Spinks (Insurance 
Brokers), 476 High Street North, Manor Park, 
London, E.12. Tel.: Hford 0502 

@ ARTISTIC GLAMOUR FILMS for adults only 
Catalogues 6d. from Diamond Films, 235a High 
Street. Slough 

@ PIN-UP FILMS. 24 reels of the latest and best 
in glamour. New titles include Fabulous Josette 
and Little Miss Fit. Cinevue pocket viewer 37/6 
Write, call or phone for complete illustrated leaf- 
let. Capitol Films (Dept. PM), 193 Wardour Street, 
London, W.1. Ger. 8196 

@ SELL YOUR PHOTOS IN THE UNITED 
STATES! Established Photo Agency will sell for 
you. Top prices for amateur or professional 
photos. 50,000 photos of churches. rural scenes 

children, glamour, animals needed. Colonial Studio 
P.O. Box 7663, Memphis, Tennessee, U.S.A 





Postal Courses with 





H. A. Garrett 
Camera Repairers 
Camera repairs: miniature and all types 
repaired by experts: 35 years of experience. 
Member of P.A.R.G. 
4a Grove Road, Sutton, Surrey 
Phone Vigilant 2285 














WHY BE LONELY? The friends YOU seck 
are seeking YOU! Let us introduce you t¢ 
interesting new friends, both sexes, all ages 
and classes, throughout United Kingdom and 
overseas. Write TODAY for details and FREE 
trial introductions. P.H.C., 34 Honeywell 
Road, London, S.W.11 











LIFE 
PHOTOGRAPHS 


TRANSPARENCIES & STEREOSCOPICS 
For artists, collectors and photographers 
Selections 10/- & up EXCHANGEABLE 
SLists 3d. stamp and S.A.E 
Postal Service Only—No callers 
P.Y. STAR PRESS 
6! LORD STREET, LIVERPOOL, 2 








FvERReaoy BATTERIES 


ie — 


for Life ! 


in your flash gun and transparency viewer 





39 George St., Richmond, Surrey 
114/116 Heath Rd., Twickenham, Middx 
52 Fife Rd., Kingston-on-Thames 


| YOU'LL GET A GOOD DEAL AT FRITH’S 





CARRY A 
CAMERA 


( GET IT AT 


FRITH BROS. 


Ric 0405 
Pop 260! 
Kin 9544 





PRECISION MITRE SAWS 


The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, 
squares. 


quarter-mitres and 
Right and left hand cutting. 
POSITIVE LOCKING AT ALL ANGLES 


No. | cuts up to 2° x 2" £5/15/0 

No. 2 cuts up to 4” x 4” aiiji/é 

No. 3 cuts up to 6" x 6” £15/10/0 

* Ilustrated Catalogue of Tools %& 
and Machines for framing 

Sixpence post free oe 

Tel.: SHOREDITCH 830! (/0 lines) 

ONLY LONDON ADDRESS 


S. TYZACK & SON LTD 341-345 Old St. London EC1 











CENTRAL LONDON 
PROCESSING 
LABORATORIES 


Quality processing for 
amateur and professional 


8-24 HOUR SERVICE 


20 exp 36 exp 
EKTACHROME E2 9/- 12/- 
EKTACHROME HIGHSPEED 9/- - 
FERRANIACOLOR 9/- 12/- 
KODACOLOR 6/- 7/- 


PRICE LIST FOR EKTACHROME & 
EKTACOLOR SHEET FILM ETC. AND 
PRE-PAID FILM BAGS FROM: 


116 NEWGATE STREET, 
LONDON, E.C.1. TEL: MON 5803 





A camera Tas twa eyes 


One for the impact and urgency of pictures for the press 
one for the timeless world of photographic beauty— 
both are captured here in two _ great books from 


graphy Magazine.’ 





PRESS PICTURES OF A DECADE—GALLERY 2 


A select from ‘British Press Pictures of the Year’ 
exhibi . Events that made the head- 
lines from 1948 to 1957 are caught here in this photographic 
history of the times. Cost: 21/- 


pays srsonalities 





PHOTOGRAPHY YEARBOOK 1960 


exhibition in permanent form of masterpieces of photo- 
aise from all over the w orld, Features the work of seven 


star photographers 





These books may be obtain er or photographic dealer, 


or direc 


PHOTOGRAPHY MAGAZINE (Great Britain) Limited 
Book Dept., Vogue House Hanover Square, London, W.1 











INSTITUTE OF BRITISH PHOTOGRAPHERS 


LIMITED (BY GUARANTEE) 


38 BEDFORD SQUARE . 
Founded 1901 


W.C.1 
Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 
Fellows, Associates and Licentiates 


are entitled to the designation 


“Incorporated Photographer” 
Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 




















fotografia. magazine 


New techniques—New photography 


Fotografia, 
16 Via Brera—Milan, Italy 


@ The magazine for all 
photographers — ama- 
teur and professional 


@ Offers you the latest 
in theartand techniques 
of photography 


@ Presents the work of 
the world’s best known 
cameramen 


Subscription £2 p.a. 
Published monthly. 











ADT 


Distance 








Exposure 
Field of View 

















—everything at a glance... 


Look through the viewfinder of the brilliant new Voigtlander 
BESSAMATIC. The upright, parallax-free, through-the-lens 
image shows exactly the field of view covered by the lens. A split- 
image rangefinder circle plus a ground-glass ring in the centre of 
the finder make focusing simple. A Fresnel field lens ensures 
brightness to the corners. 


the release is depressed and re-opens fuily when the single stroke 
lever is operated. This lever simultaneously resets mirror, tensions 
shutter, advances the film and operates counter. 

Other features of this remarkable camera 

Automatic interlock (with provision for intentional double ex- 
posure), Synchro-Compur shutter speeded to 1/500th. MX syn- 


The needle of the built-in photo-electric exposure meter appears 
in the viewfinder. Turn a knob on top of the camera until a marker 
covers the needle and the camera is set for correct exposure 
Shutter speed ring and diaphragm are cross-coupled and there is 
an automatic depth of field indicator. View and compose with the 
diaphragm wide open, it closes automatically to preset value when 


ie 


ZOOMAR MULTI-FOCUS LENS 


The world’s first zoom lens for 35mm. single-lens reflex cam- 
eras. Without alteration to focus or exposure you can change 


chronized and with delayed action, hinged back and pull-up 
rewind knob. 

Bessamatic, with standard lens—the world famous 50mm. Color- 
Skopar f/2.8 £99.19.6. Ever-ready case £5.10.6. 

{utomatically coupled interchangeable lenses; 35mm. Skoparex 
£/3.4, £32.11.0; 135mm. Super Dynarex f/4.0; £36.0.9. 





from 36mm. wide-angle to 82mm. telephoto or use any desired 
focal length in between. ideal for colour work as it is now 
possible, without moving, exactly to fit your subject to the 
frame. Maximum aperture {/2.8. With spring-loaded iris, coup- 


ling automatically to the BESSAMATIC. £139.10.0 


Semi-automatic Zoomar for Exacta Varex, Alpa Ainea, Pentacon 
Praktica, Edixa etc. £148.16.0. appropriate adapter ring £3.15.7 


JOHNSONS OF HENDON LTD. 





—because the lens is so 





—for colour snapshots 


with your roll film camera! 


ILFACOLOR gives roll film camera users the 
chance to take superb colour shots. Whether 
you have a folding camera, a simple box or 
a new-style roll film camera such as the Ilford 
Sporti, just load up with TILFACOLOR, take 
your pictures and return the film to an Ilford 
dealer for processing. You'll get back colour 
negatives and enprint enlargements in 
colour. 

The colour prints are ideal for mounting in 


albums or to 
friends to 
projector 
Full instructions come 
ILFACOLOR and even 
a colour picture before 
superb results first time. 
ILFACOLOR size 120 and 620 films cost 
10/6d. each. The processing charge is 6/6d. and 
the enprints cost 2/9d. each. 


carry 
You 


in your wallet for your 
see. don’t need a viewer or 
with every roll of 
if you’ve never taken 
you can be sure of 


Add a new dimension to your pictures— 


colour by 


COLOUR NEGATIVE ROLL FILM 


ILFORD LIMITED 








by The Sidney Press Ltd., Bedford. Published by the proprietors, PHOTOGR APHY MAGAZINE (Great Britain) Ltd., Vogue 


House, Hanover Square, London, W.1. Subscription rate (12 numbers) £1 15s. 0d 





, post paid 




















. 4 
< > 
3 z + 
. 
. 
° 
“oS a - 
. 
% . 
J . e ba e~ ~ 
‘ . ® 
z : < 
. ; - 
« - * : A . a 
s ——— ha 
. ; . 
. 
. 
Sng « r : a 
\ | s . 
cade y 
: 3 
: 
’ 
| 
’ 
. 
& 
Ge 
° P 
- - 





